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DESCRIPTION 
OF PROPERTY 


1 

Green promenade from Trnovo Bridge along 
Vegova Street with the National and University 
Library to Congress Square with Zvezda Park 


The Green promenade from Trnovo Bridge along Vegova Street with the Na- 
tional and University Library to Congress Square with Zvezda Park (land axis) 
consists of Trnovo Bridge, Vegova Street, the National and University Library 
and Congress Square, and various small interventions, each employing their 
own spatial dramaturgy that guides the walker. This small section is intersect- 
ed by numerous transverse pathways and connections with the second main 
axis - Promenade along the Embankments and Bridges of the Ljubljanica River 
(water axis) and other smaller, perpendicular urban axes. 


CHAPTER 2 — Description 


Info PLAN: 1928/30 


REALISATION: 1931/1932 


ADMINISTRATOR: MOL City Administration — 
Department for Commercial Activities and Traffic 


Trnovo Bridge marks the beginning of the main 
land axis. The bridge seventeen metres wide locat- 
ed in front of the Trnovo Church was built as part 
of the renovation of the last leg of the GradaScica 
River. It flows from Kolezija to the Trnovo district 
and into the Ljubljanica at the very place where the 
Trnovo Quay designed by Plecnik begins, marking 
the beginning of the main water axis. 

The bridge is the central motif of the Gradasci- 
ca design and is conceived, like the bridges across 
the Ljubljanica, as a square on the river, while 
also serving as a vestibule leading to the Trnovo 
Church. The course of the GradaScica was regulat- 
ed between 1930 and 1932 according to Plecnik’s de- 
sign, but the architect had indicated his idea for 
such as early as in 1928 in his regulation plan for 
Ljubljana, where he put forward a design propos- 
al for the embankments of the GradaSCica as one 
of the transversal axes. The bridge is fitted with 
five pyramids whose tips optically connect with the 
central dominant, the twin-towered facade of the 
Trnovo Church. At the same time, the pyramids 
should be seen in the wider context of related pyra- 
mids in his urban design of the immediate vicinity 
(Zoisova Street, Krizanke, Sentjakob Square). Two 





pyramids stand on wide pedestals on each side 


FIGURE 1: View from the side. 


of the river, and in the middle on the left stands 

a central slender pyramid facing Nikolaj Pir- 

nat’s statue of St. John the Baptist on the other side 
of the bridge. The bridge is flanked by a balustrade 
of massive vasiform balusters made of artificial 
stone and features two plaques, each marking 
their own side of the bridge, the first reading 
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FIGURE 3: 
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Layering of the elements: balustrade, vegetation, bollards. 





FIGURE 4: View towards the church. 


“KRAKOVU” (To Krakov) and the other “TRNOVU” 
(To Trnovo). The central space is delimited by a row 
of four birches on both sides of the bridge. The 
birches grow from niches sunken in the con- 

crete bridge, one of only a few bridges in Europe 
planted with trees. The sculptural presence of the 
bridge is enhanced with a row of bollards lining 

the pavement. 
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Info PLAN: 1929/1942 


REALISATION: 1929/1942 


INVESTOR: City of Ljubljana and Soca 
Cultural Society (Gregorci¢é Monument) 


IN COLLABORATION WITH: Anton Lap (gardner, 
park design), Vinko LenarC¢icé (Illyrian Column) 


ADMINISTRATOR: MOL City Administration — 
Department for Commercial Activities and Traffic 
MOL City Administration - Department for Culture 


Vegova Street is part of the urban axis running 

in a southerly direction from Congress Square 
towards Emonska Street and Trnovo Bridge. The 
street runs parallel to the Ljubljanica embankment, 
connecting to it with a series of transverse connec- 
tions and spatial accents. Flanking the street are 
four key public education institutions - a second- 
ary school, the university, the Music Conservatory, 
and National and University Library. 

On its east side, the street is lined with an av- 
enue of maples; running parallel to the tree ave- 
nue and to the street are the park on an elevated 
terrace in front of the Music Conservatory, and the 
raised brick viewing terrace alongside the National 
and University Library building. The park in front 
of the Music Conservatory is enclosed by a low 
retaining wall, along which herm busts commemo- 
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rating Slovenian musicians (composers) and a row <= 
of bollards are placed. A row of tall beech trees PEG BE 2s esa the MURIC SOcety rain 
grows behind the herms, and a birch avenue has 

been planted behind the bollards. Parallel to the 

pavement, on the raised terrace, is a walking sur- 

face, the northern and southern ends of which con- 

clude in a staircase. The terrace alongside the Na- 

tional and University Library building is designed 

as a wall on a wall, as an interpretation of Roman 


Emona and medieval Ljubljana’s fortification walls. 
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On the terrace, and parallel to the street, there are 
benches, memorials to Slovenian humanists, and 
tall trees. At its southern end, the wall ends with 

a monument dedicated to Simon Gregorci¢, an im- 
portant Slovenian poet. 

The street ends with the Hlyrian Column 
standing at the southern end of French Revolution 
Square. The column is composed of 1x 1m stone 
blocks symbolizing the transition to the standard 
decimal measuring system put in place during the 
French occupation and time of the Illyrian Prov- 
inces. It is adorned with various statues and bears 
inscriptions in old Slovenian and French language 
commemorating the historic moment when 
Ljubljana became a capital for the first time ever. 
The inscription on the western side with a palm 
branch reads: 


SOUS CETTE PIERRE / NOUS AVONS DEPOSE / 
TES CENDRES / SOLDAT SANS NOM / DE LARMEE / 
NAPOLEONIENNE / POUR QUE TU / REPOSES / 
AU MILIEU DE NOUS / TOI QUI EN ALLANT / 
A LA BATAILLE / POUR LA GLOIRE / DE TON 
EMPEREUR / ES TOMBE / POUR NOTRE / LIBERTE. 





Eight smaller pillars and greenery complete the 


FIGURE 6: Illyrian Column. 


column composition as a whole. 

The street line of the square runs in a slight 
curve, and where it changes course just before the 
Illyrian Column stands a kiosk. Here, the western 
edge of the street is lined with a row of poplar 
trees, while in the direction towards Congress 
Square the street is flanked on both sides with 
an avenue of maple trees. In order to effect a visual 
conclusion of the axis at its northern end, a small 
weather house is placed on the edge of Con- 
gress Square. 
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FIGURE 9: Gregorci€ monument. 








FIGURE 8: Terrace in front of the western facade. 
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Info PLAN: 1930/40 


REALISATION: 1936/41 


IN COLLABORATION WITH: Janez Valentincic 
(1930/35), Edvard Ravnikar (1935/38), Ivan 
Korpar (1938/41), Zdenek Sila (drawings of metal 
details), Gizela Suklje (renovation of the reading 
room), Vinko Glanz (head of construction) 


ADMINISTRATOR: National and University Library 


The National and University Library, or simply 
NUK as it is commonly known in Slovenian, is sit- 
uated on the site of the former Ducal Court (Knez- 
ji dvorec) with its western side touching on the 
former eastern wall of ancient Emona. It is located 
on the island of buildings enclosed by Gosposka, 
Turjaska and Vegova streets. The trapezoid floor 
plan with three perpendicular and one slanted side 
is adjusted to the irregular plot. 

The thick walls in the bottom part of the build- 
ing are ashlar; the walls in the upper part employ 
a combination of stone and brick. The building 
is crowned with a tall cornice that brings some 
sense of visual calm to the facade envelope. From 
both the eastern and western sides the main read- 
ing room receives light through double, massive 
coffered windows. In front of each exterior window 
is a Massive ionic vaulted column. 

The design scheme of the library floor plan 
is simple and clear. Based on the programmatic 
baselines the architect arranged three tracts on the 
building’s perimeter along the streets. The main 
reading room, with its large windows opening onto 
the east and west, is situated on the south side. 
From the accentuated main entrance in the mid- 
dle of the northern side the monumental staircase 
leads to the peristyle, composed of 32 columns 
made of Podpeé stone, and further on to the main 
reading room. The central staircase with the per- 
istyle thus forms a two-storey internal tract that 
divides the library into two parts and the interior 
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FIGURE 10: View of the National and University Library from the Castle Hill. 
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FIGURE 11: The facade and protruding bay windows. 





courtyard into two smaller ones. In the bottom 
part of the building along the exterior side, which 
is marked by large windows on the ground- and 
first-floor facade, are a reception office, togeth- 

er with administrative and other library service 
rooms, with hallways positioned along the inte- 
rior side. The upper part, marked on the facade 

by smaller protruding windows, was planned to ac- 
commodate storage rooms. 

The main feature of the library interior is the 
path from the entrance to the reading room. The 
visitor follows the light through the dark staircase 
and colonnade all the way to the reading room. 

The main reading room is well illuminated and 
is modelled after the industrial aesthetic of the 
19" century. 

Plecnik employed different techniques in de- 
signing the details, from wrought iron fencing for 
the windows, cast stone balustrades, and cast metal 
for door handles and inlays. Other fascinating fea- 
tures are the floor lamps in the peristyle, the lamps, 
tables, chairs, reception counter and round chan- 
deliers in the reading room, the statue of Moses 
above the side door, the main library door show- 
casing Pegasus handles, the Slovenian coat of arms 
above the main door, the door to the exhibition hall 
and the lamp in front of it, the steel gas pipe railing 
in the reading room, and the cornice and several 
wooden cupboards for equipment storage. 
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FIGURE 14: Northern facade. 
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FIGURE 16: Main reading room. 
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FIGURE 17: Entrance door to the exhibition hall. Pw 
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FIGURE 18: Plecnik’s plan for the entrance door to the exhibition hall. 
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CONGRESS SQUARE WITH ZVEZDA PARK 


Info PLAN: 1926/1928 


REALISATION: 1927/1940 


ADMINISTRATOR: MOL City Administration — 
Department for Commercial Activities and Traffic 


Situated in the town centre, Congress Square with 
Zvezda Park lies at the convergence of Antique, 
Baroque, Classicist and modern Ljubljana. The 
rectangular square is oriented along the E-W axis 
and is surrounded by some of the most prominent 
buildings in the town. Gerber’s Staircase and the 
Theatre Staircase connect the square and the park 
with the old town and the riverbank of the Lju- 
bljanica River. 

The slanted platform of Congress Square 
is paved in a grid of concrete slabs that works 
as a neutral carpet while accentuating the per- 
spective effect of the space between the dominant 
Ursuline Church and the Slovenian Philharmonic 
Building. The bisection of the square is marked 
with a line of old city lamps. In front of the Ur- 
suline Church the square expands. Here, on the 
church axis, stands the statue of the Holy Trinity 
that was moved by Joze Plecnik from Ajdovs¢i- 
na Square. The monument optically connects 
the church with the Philharmonic Building. The 
southern side of the square is enclosed by a group 
of buildings running in line with the northern side 
of the former Emona wall. 

Zvezda Park is also rectangular and oriented 
along the E-W axis. The central spatial extension 
of the park creates the impression of a uniform 
volume formed with plane tree avenues that shape 
a space within a space as a columnar hall, with the 
perimeter further accentuated by kerbstones and 
bollards. The park area is punctuated with alternat- 
ing grass plots and symmetrically designed path- 
ways creating a perspective effect. The monuments 
and the fountain represent spatial accents arranged 
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FIGURE 20: Bollards delimitating the park and the square. 


in a dynamic order. At the end of Vegova Street, 
at the contact of the square and the park, Plecnik 
erected a terrazzo weather house. 
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FIGURE 21: Congress Square with Zvezda Park, view from the Castle Hill. 





FIGURE 23: View of the square and the weather station. 
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FIGURE 22: The weather station with Illyrian Column 
in the background. 
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2 
Roman Walls in Mirje 


The Roman Walls, the monumental remains of the Roman Emona, are best 
preserved on the southern edge of today’s centre of Ljubljana, in Mirje, with 
the preserved wall representing the larger part of its southern edge, extend- 
ing from Barjanska Street in the east to Snezniska Street in the west. Plecnik 
himself ardently advocated for the restoration of the walls, despite the wishes 
of certain prominent citizens to pull it down. In his urban plan he therefore 
inconspicuously incorporated the walls between two major thoroughfares. 
Today, the wall has three passages; the easternmost passage is marked with 

a colonnade, the central runs under the pyramid connecting Askerceva Street 
with Murnikova Street, and the last, western passage appears where Snezniska 
Street ends in Mirje. 

The existing wall was partly reconstructed to a uniform height and pro- 
tected with turf in 1913. Between 1934 and 1938 a lapidarium was erected in the 
park to Joze Plecnik’s plans and new passages in the walls were enhanced with 
architectural elements in the classical style. Ple¢nik made sure that the re- 
construction required no major interventions into the structure of the ancient 
ruins. He had the eastern passage along Barjanska Street, for example, simply 
lined with rough-cut pillars with conglomerate capitals. Halfway to the central 
passage he had a cross-vaulted lapidarium placed in the wall and some Roman 
stones brought there from the National Museum depot. Covered with a con- 
crete roof, the rectangular floor plan of the lapidarium opens up with barrel 
vaults to all four sides, cutting through the wall on the southern side with two 
semi-circular openings. The vaulted entrance on the northern side and the 
passage on the southern side are protected with a grille mimicking the Roman 
metal railing specimen found on the site. The lunette-shaped openings on the 
eastern and western sides of the lapidarium are protected with hypocaust pil- 
lars of the Roman heating system. These continue as a motif along the inter- 
nal lapidarium walls all the way to the ground. The interior of the lapidarium 
is covered with various materials: brick, Venetian paving slabs, and ashlars. 
Older architectural elements are also employed. The central dominant and 
the most important wall element is the Murnikova Street passage with the step 
pyramid inspired by the pyramid of Cestius in Rome and the Roman catacombs 
along Via Appia. The barrel-vaulted pyramid is made of massive ashlars, older 
architectural elements and concrete blocks that were concrete samples left 
behind in the nearby research institute. On top of the pyramid stands a small, 
round stone pillar. The semi-circular arch of the northern entrance is sup- 
ported by two masonry piers with capstones, while the semi-circular arch 
of the southern entrance is supported by two columns with capitals standing 
on raised cube-shaped stone corbels. Six steps separate the street level and 
Mirje. The walkway leading to the pyramid from the northern side is enclosed 
by a fence of masonry blocks and five round columns made of filled concrete 
pipes crowned with a sphere. On the western end of the wall the passage from 
Snezniska Street takes the shape of a semi-circular arch with a central staircase 
descending through it in a motif of convex-concave semi-circular steps refer- 
encing ancient amphitheatres. The design was also mindful of the green areas 


FIGURE 24: View of the central passage. 


51 


FIGURE 25: 
The western passage arch. 
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and park arrangements on both sides of the wall; 

a strip of lawn flanks the wall on the northern side 
along the straight pebble path, whereas the wall 

on the Mirje side was lined with poplar trees that 
had to be cut after the war because of their invasive 
roots damaging the wall foundations. 


Info PLAN: 1926/1928 
REALISATION: 1928/1938, 1953 
INVESTOR: City of Ljubljana 


IN COLLABORATION WITH: Vinko 
Lenarcic, Gizela Suklje, Anton Bitenc 


ADDRESS: Mirje, 1000 Ljubljana 
owner: City of Ljubljana and University of Ljubljana 


ADMINISTRATOR: Museum and Galleries of Ljubljana 
and Faculty of Natural Sciences and Engineering 





FIGURE 27: View of the wall along Mirje. 
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FIGURE 26: Interior of the lapidarium. FIGURE 28: Exterior of the lapidarium. 
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FIGURE 29: The eastern passage with reused pillars. 


CHAPTER 2 — Description 





3 
Promenade along the Embankments and 
Bridges of the Ljubljanica River 


The so-called water axis comprises the regulation of individual sections of the 
Ljubljanica riverbed from the Trnovo Quay, the Cobblers’ Bridge, the Three 
Bridges, and Plecnik’s Market to the Sluice Gate in Poljane, as well as more com- 
prehensive bridge designs and individual elements that serve as links between 
the town and the river. 





FIGURE 30: View of the Trnovo Quay. 
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TRNOVO QUAY 


Info PLAN: 1935 


REALISATION: 1935/1936 


ADMINISTRATOR: MOL City Administration — 
Department for Commercial Activities and Traffic 


Trnovo Quay is situated along the Ljubljanica 
River in the Ljubljana district of Trnovo. It ends 
a little more than a kilometre away from the 
PreSeren monument in the centre of the town, 
extending as a 400-metre-long curve from the 
Prule Bridge to the outflow of the GradaSCica into 
the Ljubljanica. 

The quay is designed as a three-part oblong 
composition winding along the Ljubljanica, as- 
cending from the river surface to the street level. 





FIGURE 31: Oblong composition of the Trnovo Quay. 


In an even rhythmic pattern the stone stairs by the 
river are followed by a sandy footpath lined with 
willows, and these by a grass-covered embank- 
ment rising towards Trnovska Street, concluding 
with a metre-high hedge. The embankments are 
accessed from the road through evenly spaced 
stairs leading to the walkway. Along the Ljubljan- 
ica, four, metre-long stairs are laid less than half 

a metre above the river surface, and finished with 
a stone edge. Along the stone edge, Ple¢nik plant- 
ed willows, spaced 10 metres apart across the 
entire length. A gravel walkway flanks the willows 
while sloping down from Prule Bridge slightly 
closer to the river, whereas the line of concrete 
step horizontals on the other side of the quay ends 
in a semi-circle, marking the confluence of the 
GradaSscica with the Ljubljanica. These steps form 
a jetty that played a utilitarian role as well, serving 
as the place where the women from Trnovo washed 
their linen. 
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COBBLERS’ BRIDGE 


Info PLAN: 1931/32 


REALISATION: 1931/1932 


ADMINISTRATOR: MOL City Administration — 
Department for Commercial Activities and Traffic 


The Cobblers’ Bridge connects both banks of the 
Ljubljanica, known as Cankar’s and Hribar’s em- 
bankment. On the one side of the river, on the 
bridge axis, the embankment expands into Ju- 
rci¢ Square, and on the other side of the bridge, 
in the street Pod Tranco, where the Town Square 
meets the Old Square, the Ljubljanica comes 
closest to the Castle Hill. The 10-metre-wide 
bridge spanning more than 23 metres across the 
river follows Plecnik’s idea of bridges as squares 
on the river, with columns 3.5 m tall placed on the 
bridge balustrade. 

To manage the span the architect placed 
a thick concrete wall support into the Ljubljanica 
in parallel with the river course. In addition to re- 
ducing both the pressure on the trough and the 
volume of the concrete used, two circular openings 
in the support also serve an aesthetic purpose, with 
their reflections mirrored on the water surface. 
Two, almost square, reinforced concrete plates are 
placed on the bridge from both sides of the river. 
On each side, the balustrade is composed of five 
sections separated by six columns with Plecnik’s in- 
terpretation of Corinthian capitals crowned with 
spheres. The balustrade rests on a short wall lined 
with dentils. To the left and right of the concrete 
support in the river Plecnik placed a tripartite 
lamp on an Ionic pillar and a pedestal. On the four 
corners at the end of the bridge the balustrade 
turns parallel to the course of the Ljubljanica for 
the length of one section. Willow trees are planted 
there to provide background to the columns. 
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FIGURE 32: View of the bridge. 
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A series of smaller interventions created 
to connect the town with the river continue be- 
tween the Cobblers’ Bridge and the Three Bridges. 

The first of these is the Theatre Staircase 
bridging the height from the end of the contact 
between Congress Square to the promenade 
on the riverbank on its way past the Philharmonic 
building. The staircase occupies an oblong space 
or street between two opposite facing buildings. 
The minimal intervention (column) gave the 
short, simple staircase a new character and creat- 
ed a closed micro-environment connecting both 
main urban axes. 

Like the Theatre Staircase, Gerber Staircase 
serves as an important access way from Zvezda 
Park to the promenade along the Ljubljanica. The 
central axis of the symmetrical staircase is marked 
by a fluted column lamp at the foot of the stairs. 
Each side of the staircase comes with a mason- 
ry pier with a terrace on the upper level and 
a semi-circular entrance at the lower level, each 





terrace serving also as a lookout platform. Various 
materials and elements from nearby structures Bree eee oe Winnett 
were employed in the construction of the Gerber 
passage, including stones left behind when the 
old Cobblers’ Bridge was replaced with a new one, 
and the iron fence that once lined the central core 


of the Three Bridges. 





FIGURE 34: The Theatre Staircase. 
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FIGURE 35: Width of the bridge and the balustrades create a public square on the river. 





FIGURE 36: The Gerber Staircase. 
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FIGURE 37: Iron fence reused from the o 
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THREE BRIDGES 


Info PLAN: 1929/31 


REALISATION: 1931/1932 


IN COLLABORATION WITH: Ciril 
Tavéar and Janez Valentincic 


ADMINISTRATOR: MOL City Administration — 
Department for Commercial Activities and Traffic 


The Three Bridges composition is situated at the 
heart of Ljubljana at PreSeren Square and connect 
the medieval core on the right bank with the mod- 
ern Ljubljana on the left bank of the river. The com- 
position is made up of three bridges. The central 

is the widest and was built already in 1842. Plecnik 





added two narrower footbridges on each side of the 
existing stone bridge. From the middle of each 
footbridge the side stairs were added to facilitate 
access to the lower water level. Adding two bridg- 
es the architect also reshaped the river terraces 

so that the river is intercepted and regulated in the 
river trough. Together with planted poplars on the 
lower terrace superb views are created towards the 
medieval and modern Ljubljana. 

While maintaining its original form, the cen- 
tral bridge received a balustrade identical to those 
on the new footbridges on its sides. The same 
balustrade is used also for the staircases, lower sec- 
tions along the embankments and other elements 
of the bridge composition. The lamps illuminate 
the bridge at the contact of the bridges with the 
riverbanks and at several key points. Balustrades, 
together with the form of the staircases, give the 





composition a Venetian appearance. 
The Flower Pavilion on the right bank of the 
Ljubljanica immediately next to the bridge marks 


FIGURE 39:Typical vasiform balusters and lamp posts. 


the beginning of the Plecnik’s Market colonnade. 
A smaller pavilion with a tobacco shop is situ- 
ated on the left bank, marking the beginning 

of the PetkovSek embankment. The three bridges 
form a kind of funnel-like composition, serving 
as a large open public space. 


60 NOMINATION DOSSIER — Ljubljana: The Timeless, Human Capital Designed by Joze Plecnik 


i 





i 





FIGURE 40: View of the Three Bridges. 
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FIGURE 41: View of the main bridge with footbridges on each side. 2 Me al 
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FIGURE 42: Plecnik’s plan for the bridges. 


62 NOMINATION DOSSIER — Ljubljana: The Timeless, Human Capital Designed by Joze Plecnik 


O s 7 



























(= es See anes 
eet ree 
ee 4 


cere NON e 








rat 


ol i, 7 
owe ae 
Jr 

































































4 246 









































I> 
D 
meres 












FEE 


——_— 











ron th 
om Ges 









se ct ok ok ok O, 





Qo 





———— — 3 ee —= a. 
ie) BREESE] ESSERE] BEEHWS) BESRRS! Eseees| [ee 


es 
a 


ee] BSEaEE 








= 











= Peal) loa A 

= (Bee lees! | eRe BRS TEee| B88] | 
ee a 
ae neo eee ae : temo; = motets O 400 i oe +00- ieewe 


is 

















SERASIES (EH EWUEEE pe eee EEE 


pe fe 














63 























PLECNIK’S MARKET 


Info PLAN: 1939/41 


REALISATION: 1940/42 


OWNER: Ljubljana’s Parkings and 
Markets Public Company, Ltd. 


ADMINISTRATOR: Ljubljana’s Parkings 
and Markets Public Company, Ltd. 


Pleénik’s Market is a monumental oblong build- 
ing following the course of the Ljubljanica River. 
Placed on support walls of the regulated river 

it is situated near the Cathedral of St. Nicholas 

in Ljubljana, at the heart of the city. The Market 
starts at the Three Bridges with a flower pavilion 
and a covered market shed supported with col- 
umns and enclosed by a balustrade to the riverside. 
The composition is followed by two longitudinal 
buildings with a slightly curved colonnade stretch- 





ing 226 metres and is separated by the Butchers’ 
Bridge. The longer building between Kresija and ee ee eee eee 
Vodnik Square comprises 16 market units, and the 
slightly shorter building extending to the Dragon 
Bridge holds 14 such units. Both buildings are inter- 
rupted in the middle by a raised open loggia repre- 
senting a tall open space that comes with a foun- 
tain in the middle and a wooden ceiling resting 

on the cubes of the console cornice. In terms of ty- 
pology, the Market consists of a pavilion, a pillared 
loggia, a stoa and a temple. The transition from 

one architectural type to another is indicated with 
the Doric or Tuscan columnar order, with plinths 
of varying sizes, by adding or removing the abacus 
and with the size and shape of the architrave. 

The market building on the street side is a sin- 
gle story, while it is two storeys on the river side, 
together with a ground floor and basement. The 
curved colonnade on the street side is a portico 
in front of a series of shops in the building proper. 





FIGURE 44: Market building colonnade. 
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FIGURE 45:View of the stoa from the river. FIGURE 46: The arcade in front of the shops. 
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FIGURE 47: The flower shop pavilion. 


Each shop has a separate semi-circular entrance, 
and each unit is large enough to provide for two 
tenants. Units can be adapted and connected. Upon 
expansion, 30 units were transformed into four 
market halls. 

Immediately above the water level away from 
the Three Bridges is a passage under the covered 
market shed along the Ljubljanica, leading visitors 
down to the fish market via a spiral staircase that 
connects both levels. The spiral staircase alludes 
to the round tower of the mediaeval wall that 
used to run along the bank of the Ljubljanica. The 
rusticated “basement” level of the two longitudinal 
buildings on the riverside lines the entire complex, 
followed by a cornice and white-plastered ground 
floor of the market building. On both levels the 
individual chambers open to the riverside through 
semi-circular windows. Those at the lower level 
are considerably smaller than those above. Like 
in other market buildings, here too the original 
joinery and interior elements made of artificial 
stone, forged-iron pieces and other equipment, 
such as troughs for fishmongers, stone workta- 
bles, wooden elements and similar — all designed 
by Plecnik - have been preserved. 





FIGURE 48: 


FIGURE 49: Example of a shop front. 
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Plecnik’s plan for the flower shop pavilion. 
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FIGURE 50: View of the river side facade with a pier housing the spiral staircase. 
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SLUICE GATE 


Info PLAN: 1933/39 


REALISATION: 1939/45 


IN COLLABORATION WITH: Vlasto 
Kopac, sculptor Bozo Pengov 


OwNeR: Republic of Slovenia — Ministry of 
Environment and Spatial Planning 


ADMINISTRATOR: HIDROTEHNIK JSC 


The monumental sluice gate at the Poljane em- 
bankment marks the conclusion of the central 
water axis not far from Poljane Bridge, where the 
Ljubljanica slowly leaves the old agglomeration 
in the town’s centre. The Sluice Gate is located 
about a kilometre from the Preseren Monument 
in the town centre. It spans some 24 metres from 
one bank to the other. 

Conceived as a house on water with three tow- 





ers or pylons, the Sluice Gate regulates the water 


FIGURE 51: Pylon details. 


level and the river flow through the town centre. 
One of the pylons stands in the middle of the river, 
the other two directly on the embankment. The 
pylons are connected by a bridge that services the 
hoisting equipment in the towers. From the river- 
side they are supported by impressive columns that 
end around the middle of the pylon in a variation 
on the Ionic capital with a sculptured face in the 
middle. In all four corners the pylons end with 
capitals supporting massive, profiled cornices that 
ascend in height and the flat roof above. Short 
Doric columns capped with square plinths stand 

on support pillars facing the Sempeter Bridge. They 
carry Etruscan-style artificial stone vases decorat- 
ed with heads of “mythological griffins”. In addi- 
tion to employing Etruscan and Greek decorative 
elements the architectural design of the sluice gate 
references Egyptian temple architecture. Entirely 
utilitarian in function, the sluice gate is thus graced 
with architectural ornaments that bring out the 
aesthetic and symbolic dimension of the device, 
diverting attention away from its purpose. 
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FIGURE 53: Downstream view. 
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Church of St. Michael 


The Church of St. Michael is situated near Crna vas in Barje (the Marshes), 

on the outskirts of Ljubljana, south of the town centre. The church is a trans- 
verse longitudinal sacral building with the nave in the first floor. On the outside 
the church is a simple cuboid with storeys covered with a gently sloping gable 
roof. Access to the church is provided up a single flight of stairs. The monu- 
mental staircase leads to the large, transversely oriented central space. The pil- 
lars flanking the staircase with low stairs, which slows the visitor’s ascent to the 
nave, provide rhythm to this dramaturgical line. At the end of the staircase 
stands a high belfry in the form of a hollowed wall, which marks the entrance 
and is itself an integral part of it. The main axis continues through the centre 
of the transverse church nave and ends with a small apse behind the main altar. 
The apse serves as a staircase that leads from the first floor to the ground. 

Built on poor loadbearing capacity terrain the church stands on 350 wood- 
en piles and has a light construction with timber walls with windows. The walls 
are built of stone, brick and sewage pipes used as columns. Openings between 
the columns and the walls are filled with wood and coffered windows. The top 
of the belfry is crowned with a concrete corbel plate capped with a cuboid tem- 
pietto with a metal sphere and a circle-shaped sign on its vertex. 

The predominantly wooden interior in the nave gives an air of “hominess”, 
with stone-brick walls, ornamentally painted sewage pipes used as columns, 
and metalwork pieces standing out. In the middle four ornamental pillars are 
complemented by the decorative timber construction. The central railed aisle 
intended for children leads to the raised altar. The benches are placed on either 
side. The western side of the floor is a chancel, modelled as a wooden balco- 
ny supported with screw-shaped beams reminiscent of fruit-presses. On the 
right, eastern side are a folding wall altar in the back corner and a wooden 
confessional in the front. The church boasts numerous crafts and reused 
pieces designed for the church’s interior: the candlesticks and the bell at the 
vestry, as well as chandeliers and lamps made up of Turkish coffee grinders, 
coffee cups, even an ox horn that was found during the construction. The 
ground floor features utility rooms for the church and an expansive hall for 
church functions. 

The architectural design is similar to the main concept of the National and 
University Library - a staircase with the reading room placed transversally, 
while the interior creates the experience of a Japanese Shinto temple and local 
vernacular architecture. 

The outdoor space was designed as an axial symmetrical composition 
of tree avenues followed by the axial arrangement of pillars leading to the 
entrance. While the interior avenues followed the sequence of the east and west 
facade line, the exterior avenues, which followed the eastern and western edges 
of the plot, framed the space of the building in the cultural landscape of the 
Ljubljana Marshes. The trees were cut down not long ago as a result of their 
ageing and great, overgrown size, but the rejuvenation of the tree alleys accord- 
ing to the original design is in progress. 





FIGURE 54: View of the church. 
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FIGURE 55: View of the interior with the chancel in the back. FIGURE 56 
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FIGURE 57: View of the exterior. 


Info PLAN: 1925/39 


REALISATION: 1937/39 


OWNER: Roman Catholic Church - 
Archdiocese of Ljubljana 


ADMINISTRATOR: Barje parish office 
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FIGURE 58: One of the chandeliers made up of an ox horn. 
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FIGURE 59: Pleénik’s plan for the church. 
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Church of St. Francis of Assisi 


The church of St. Francis of Assisi is situated about 2 km northwest of the 
centre of Ljubljana, in the Sika district. The main entrance to the church 

is raised by two steps and aligned with the entrance facade axis, i.e. in the 
middle of three fields framed by four tall columns with interpreted Egyptian 
capitals. Four free-standing columns form a portico directly at the entrance 
wall. Both sides of the main entrance feature two tall windows in striking stone 
frames with round windows above them. Two side entrances are added to the 
left and right of the four columns. The columns support the architrave and the 
open tympanum above it to accentuate and graduate the main tympanum. Set 
above the architrave in the open tympanum is the statue of St. Francis of Assisi. 
The exterior side facades are punctuated with pilasters in the central part, 
marking or reflecting the structure of the columns. On each side of the first 
floor between the pilasters are five large windows illuminating the nave in the 
interior. The corner walls of the side facades have two round windows with 
concrete reveals. 


FIGURE 60: 
View of the back facade 
with the belfry. 
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FIGURE 62: 
View of the interior 
towards the altar. 
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FIGURE 61: The church facade. 
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The belfry is placed on a square base that 


Info PLAN: 1924/30, amenities 1927/56 
finishes at the cornice and continues as a cylinder. 
es : . ' REALISATION: Church 1925/28, bell tower 
Tall artificial stone pyramids on cubic plinths stand 1930/31, amenities up until 1974 


in the corners between the square base of the bell ea Siete aceuuabaieln aie Qaganiae a We HP Graa Wee we anc lectin winch em essa es ow Sea: Oaeersr eae Pare AtaN TRG NARS TLIE Ore bekoee 


tower and the cylindrical belfry. The cylindrical seen casero cio asec a acest cauedienogeaea aesoisernneao aaieesteponassaneaiae: 
PROJECT MANAGER: Eng. Anton Suhadolc; after 

Plecnik’s death Anton Bitenc, Erna Tomsic 

is capped with a tall cone crowned with DPTOSS. $= | _——s=_sirchagecnadnatenansnenalensanecliccnban cabana ceayavnckeeamat ousesonardmiaseaadens imeenaeans 
IN COLLABORATION WITH: Janez 

Valentincic, Emil Navinsek and Boris Kobe, 

of a Renaissance-era configuration. Vinko Lenaréié, Bozidar Pengov 


tower is composed of columns in two levels and 
The composition as a whole creates the appearance 


The central nave in the church is a square 
framed by twenty columns two steps below the VAC OGETEATRTARH ESAT LARUE ET Sa ATO EGS Ree seat em RU Retin POWaem eee DenwRN Ga aeW kame eaueaues ene 
; : OWNER: Roman Catholic Church - 
rest of the floor. The main altar in the centre Archdiocese of Ljubljana 


of the church nave comes with a tall pyramidal 


ADMINISTRATOR: St. Francis of Assisi parish 


tabernacle that marks the spiritual centre of the 
sacral space. Around the central nave the architect 
allowed enough room for processions. At the en- 
trance is an oblong entryway with a staircase in the 
right corner leading to the chancel on the upper 
floor, and a baptistery in the left. Behind the main 
altar is a vestibule with a chapel, leading to the 
vestry and to the chapel of Our Lady of Sorrows. 
The interior walls of the church are clad in brick, 
the ceiling is clad in wood, while the paving in the 
central nave is laid on an asphalt base. 

The church has several exquisitely designed 
and crafted altars. Other decorations include 
stone, wood and metal crafts, small hanging 
lamps made mainly of bronze, brass, copper and 
tombac, with multi-coloured glass, chandeliers, 
ostensories, tabernacles, a ciborium, a marble 





basin as well as a cupboard and a table made 

of wood, marble and brass in the vestry. The walls 
in the church of St. Francis of Assisi in Siska were 
painted by Franciscan vicar Blaz Farcnik between 
1930 and 1936. 





FIGURE 64: View of the portico framed central nave. 
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FIGURE 65: Pleéni 
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Ple¢nik’s Zale — Garden of All Saints 


Zale, a funerary complex also known as the Garden of All Saints, is situated 
a little more than two kilometres northeast of the centre of Ljubljana, in the 
immediate vicinity of the central cemetery of Ljubljana. The complex is built 
on an irregular plot with 14 chapels of rest, of which three are double, the 
propylaea gateway, an oratory and a complex of workshops at the far end of the 
plot. On the difficult plot resembling a wedge-shaped quadrangle with a large 
cut-out rectangle the architect arranged chapels of rest and other facilities 
required for bidding final farewell to the deceased. Greenery plays a vital role 
in the funerary complex and largely dictates the design of the place as a whole. 

The entrance to the complex is introduced by the propylaea, a two-storey 
colonnade with an arched main entrance between two single-storey wings. The 
south wing serves as the administration building and the north wing as a re- 
ception office. The cornices of the single-story buildings continue towards the 
passage, thus connecting the three buildings into a uniform whole. A catafalque 
with a rostrum stands on the axis of the entrance colonnade, and above them 
stands a baldachin on four artificial stone columns. Behind the catafalque is the 
larger, accentuated building of the oratory. 

To the left of the central axis towards the northeast are four chapels 
of rest. The octagonal chapel of St. Peter, the double chapel of St. James and 
Virgin Mary reminiscent of Greek churches, and the chapel of St. John, mod- 
elled on Greek temples or treasuries, line the perimeter of the plot, whereas 
the chapel of St. Achatius, designed as a tumulus, stands close to the oratory. 
On the right side of the axis stands the chapel of St. Christopher with a foot- 
path running along the hedge. Next to the oratory is the cuboid Chapel of St. 
Nicholas and slightly more to the right the Chapel of St. Andrew, an oblong 
building with barrel vaults and open arches reminiscent of a Roman spa. At the 
bend, the Chapel of St. Andrew touches on the Chapel of St. Francis of Assisi 
and is followed by the double Chapel of St. Joseph and St. Anthony, designed 
as a tall baldachin over an arcade, followed by the Chapel of St. George and Ss. 
Cyril and Methodius, which is shaped like a Greek cross. To the right of the lat- 
ter the architect added the Chapel of Adam and Eve for non-believers. Chapels 
of rest have small interiors, barely large enough for a coffin and close relatives. 
Each of them features an exquisitely designed interior. 

Each chapel is enveloped by a metre-high hedge. Geometric pathways 
lead from the chapels to the gravelly carpet leading to the central open space 
in front of the oratory or the catafalque. Individual trees and lamps dot the 
hedges along the chapels, punctuating the composition. Spatial accents and 
masonry elements such as benches, the fountain and column lamps, direct the 
orientation in the complex and create square-like spaces, giving the impres- 
sion of a city. Throughout the composition there are clear references to the 
Acropolis of Athens: the entrance designed as ceremonial propylaea, a large, 
temple-like oratory in the centre of the complex with smaller buildings ar- 
ranged in the vicinity. 








FIGURE 66: The entrance propylaea. 


FIGURE 67: View from under the baldachin towards the entrance with chapel of St. Peter on the right. 


Info PLAN: 1937/40 


REALISATION: 1938/44 


INVESTOR: Municipal Funeral Home 
(Mestni pogrebni zavod) 


IN COLLABORATION WITH: Gizela Suklie (first 
project), Edvard Ravnikar (first project), Vlasto 
Kopac (from summer of 1938 until completion) 


SCULPTORS: Bozo Pengov (sculptures) and Boris Kalin 
(the statue of Mary and Christ above the entrance) 


ADMINISTRATOR: ZALE, Public company, Ltd. 
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FIGURE 68: The workshops building. 
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FIGURE 69: Various chapels of rest: St. James and Mary’s, St. John’s (top), St, Peter’s and St. Nicholas’ (bottom). 
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FIGURE 70: View towards the oratory. 
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FIGURE 71: Plecnik’s plan for the altar. 
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HISTORY AND 
DEVELOPMENT 


FIISTORY AND DEVELOPMENT 
Or PROPERTY 


Ljubljana before Plecnik’s interventions 


Cities emerge in important places, at the junctures of roads, lands and cultures. 
Ljubljana, with its position on the Amber Road, on the way from Vienna to the 
sea and from the Balkans toward Europe, is no exception. Legend has it that 
it was the Argonauts who established a settlement on the site of today’s Lju- 
bljana. Its geographic position at the contact point of the Alps and the Dinaric 
Mountains is exceptional, as is the Ljubljanica, a sinking karst river whose 
source is a mere 65 km from the Adriatic Sea as the crow flies, and which 
flows into the Sava, into the Danube, and finally into the distant Black Sea. The 
Ljubljana region was settled by pile dwellers already more than 2,000 years 
BC, and later by Urnfield people. The first Roman settlement was Tribuna, and 
a military stronghold called Emona was built in the 1* century AD. The antique 
centre was situated to the west of the medieval town that later developed. Lju- 
bljana’s Slovenska Street and Rimska Street still run on the course of the former 
main roads Cardo (north-south) and Decumanus (east-west). At the crossroad 
of both main streets stood a forum, the town centre. Roman Emona was pro- 
tected with a wall, whose remains are still seen today along Vegova Street, 
Emonska Street and on Mirje, where architect Plecnik transformed a part of the 
wall into an archaeological park. 

The name Ljubljana was first mentioned in the mid-12™ century; first 
by the German name Laibach and soon after by the Slavic equivalent Luwigana, 
to mark the property of the noble Spanheims who granted Ljubljana city rights 
and later elevated it to the capital of the Carniola Province. In 1335, the town 
passed into the hands of the Habsburgs and became an important stronghold 
on the way to the sea and in the hinterland of the border toward the Ottoman 
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FIGURE 72: Plan of ancient Emona 
situated in the map of contemporay 
Ljubljana with proposed components. 
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Empire. In 1461 the diocese of Ljubljana was established and the church of St. 
Nicholas became the cathedral. 


Medieval Ljubljana evolved around three squares: first around the square 
of Stari trg, then around the square of Mestni trg and the Novi trg square on the 
other side of the Ljubljanica. All three parts had independent walls. The first 
two were wedged between the Castle Hill and the river and developed along 

the main road that formed funnel-shaped squares as it expanded. Only Novi 
trg was rectangular, and this part of the town had a moat around the wall that 


ran from the Ljubljanica along today’s Zoisova Street (hence its nickname the 
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FIGURE 73: Plan of medieval Ljubljana 
situated in the map of contemporay 
Ljubljana with proposed components. 


Graben-moat), turned around Krizanke to Vegova Street and along today’s Con- 

gress Square back to the river. The medieval walls on Vegova Street were built 

on almost exactly the site of the former Roman wall, except that Emona was 

to the west and medieval Ljubljana to the east of the wall. We can still see the 

cylinder-shaped mass of the defence tower on the house next to the Music Soci- 

ety building. Until 1484, when the City Hall was built on the same site it occu- 

pies today, the medieval town centre was at Tranéa next to the Cobblers’ Bridge. 
In 1511, a major earthquake struck Ljubljana and caused a great deal 

of damage all over Carniola. During the restoration process, narrow medieval 
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FIGURE 74: Plan of Baroque Ljubljana 
situated in the map of contemporay 
Ljubljana with proposed components. 


houses were linked, roof ridges were oriented in parallel with the street and 
shafts were gradually abandoned. More defining still were the religious con- 
flicts that arose when the triumphant Counter-Reformation introduced the Ba- 
roque. For the Jesuits, who came to Ljubljana in 1597 and decisively contributed 
to the defeat of the Reformation, both Gothic and Renaissance architecture 
were unacceptable; the former because it was a sign of Lutheranism and the 
latter because it considered man the centre of universe. Only Baroque church- 
es, with their magnificence and ceremonial grandeur, had the power to inspire 
awe in churchgoers and involve them in the ritual of worship. Baroque art was 
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SITTE’S PLAN FOR THE REGULATION OF LJUBLJANA 
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FIGURE 75: Sitte’s plan for the regulation 
of Ljubljana with proposed components. 


therefore more than just a matter of taste; it was a symbol of affiliation with 
the Roman Catholic church. It reached its peak at the beginning of the 18™ 
century when, also on the initiative of the Academia Operosorum Labacien- 
Sis (1693-1701) some prominent Italian artists, mainly from the neighbouring 
Venetian Republic, came to work in Ljubljana: architect Andrea Pozzo, sculp- 
tors Francesco Robba and Jacopo Contieri, and painter Giulio Quaglio, to name 
just a few. They passed on the secrets of the building trade to the local Gregor 
Maéek (Sr.), who was frequently referred to as the first Slovenian architect. 
They purposefully built a number of new churches in Ljubljana, including the 
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FABIANI'S PLAN FOR THE REGULATION OF LJUBLJANA 





FIGURE 76: Fabiani’s plan 
for the regulation of Ljubljana with 
proposed components. 


cathedral, as well as the new town hall. Most of the houses were raised and 
dressed in Baroque facades. This allowed the town to retain its medieval spatial 
layout while boasting a Baroque image. Influenced by Venetian developments 
in art, Baroque in Ljubljana never developed as ornate Rococo, but rather to- 
wards Classicism. 

The end of the 18™ century brought the Age of Enlightenment, a period 
that rediscovered antiquity, among other things. In terms of architecture, 
it marked the emergence of Classicism that, unlike Baroque that originated 
in the Renaissance, returned to the models of Greek antiquity. In Ljubljana, 
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PLECNIK'S PLAN FOR THE REGULATION OF LJUBLJANA 





FIGURE 77: Part of Plecnik’s plan 

for the regulation of Ljubljana with the 
existing public buildings and his proposed 
interventions. Component parts are marked. 


they started to pull down the wall that had halted the expansion of the town. 
After Napoleon’s wars with the Austrian monarchy Ljubljana was occupied 

by the French and for a short period (1809-1813) became the capital of the 
Illyrian Provinces. While this was not an important period in terms of architec- 
ture it had far-reaching implications for Slovenian national awareness, as it was 
the first time ever that Slovenian language was taught in higher schools. For 
this reason, Napoleon has never been thought of as an oppressive occupier 

and the inhabitants of Ljubljana even erected a monument in his honour. Four 
years of Illyrian provinces were the only break in the Habsburg regime, which 
lasted 579 years, from 1335 to 1918. After Napoleon's defeat the town rose from 
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anonymity once again. In 1821 it hosted the congress of the Holy Alliance, 
an association of triumphant states striving to maintain the monarchic system. 
For this occasion, the site of the abandoned Capuchin monastery was trans- 
formed into Congress Square, which served for public events and parades. This 
was a period marked by the first attempts at a systematic designing of the town, 
directed by numerous regulations. Biedermeier, a reflection of the simple and 
comfortable style of the Viennese middle class, dominated in art. A different 
trend took hold in architecture, toward economizing and rationalizing pro- 
jects as dictated by imperial Vienna. In 1848, a railway was built from Vienna 
to Ljubljana, and in 1857 it was extended south to the port of Trieste. This 
development spelled the end of Ljubljana’s importance as a river port. The train 
was a symbol of a new era based on industrialization. It triggered an acceler- 
ated development of cities and posed new challenges for architecture, both 
in terms of quantity and scope. Work was now divided between architect and 
engineer. The latter designed a frame that the architect-artist adorned with 
an appropriate facade. Classical architectural elements gradually embraced 
neo-Renaissance, neo-Romanesque and neo-Gothic elements. During this 
fertile period, a number of important institutions were built in Ljubljana: the 
Provincial Museum and Provincial Mansion, the National Hall, the theatres, 
Realka (secondary school and craftsmanship school), the Philharmonic Hall, 
and the Palace of the Provincial Government. 

The 1895 earthquake proved a turning point in Ljubljana’s development. 
The whole of the monarchy extended a helping hand to the damaged town, 
and what had started as utter destruction became an opportunity for new 
development. The town needed an urban design plan, and after several failed 
attempts the municipality turned to the famous urban planner Camillo Sitte 
from Vienna. At the same time, a young architect, Maks Fabiani, who at the 
time worked for professor Otto Wagner at the Vienna academy, took the initia- 
tive to propose his own solution, which the city council found better suited the 
town than Sitte’s proposal. While they did not commission Fabiani for a new 
town plan they heeded most of his proposals and commissioned him for plans 
for numerous new buildings in the town. It was Fabiani who introduced the 
Viennese Secession style to Ljubljana, evident especially in the area between 
the old town and the railway station, where he designed a new square in front 
of the court palace. Except for a few exceptions this was the classical Secession, 
derived from Wagner's school of architecture, while the more playful, decora- 
tive Secession style of Wagner’s student Josef Maria Olbrich is less represented. 
During this period of national awakening, when Slovenians were establishing 
their own cultural institutions in parallel to the existing German ones, the 
choice of architectural style became a sign of nationality. Whereas the Germans 
tended largely toward historicism, the Slovenes opted for Secession. 


THE COURSE OF PLECNIK’S INTERVENTIONS 


The town had a longstanding urban tradition that had been developing contin- 
uously at least since the time of Roman Emona. Eventually, a Baroque urban 
core developed on the medieval fabric. The post-earthquake (1895) renovation 
allowed Ljubljana to develop into a modern European city. Fabiani, with his 
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architecture and urban planning concepts, left behind solid guidelines for 
future development. After the dissolution of the monarchy the city became the 
capital of Slovenians and was looking for its own architectural identity, which 
was to be shaped by Plecnik. 

Along with Olbrich and Josef Hoffmann Plecnik was certainly one of the 
most talented of Otto Wagner’s students. Prior to World War I, he had already 
designed several buildings in Vienna, the most important being the Zacherl 
House (1905). The Vienna Academy had even proposed Ple¢nik as Wagner's suc- 
cessor, but for political reasons the proposal was not approved. In 1911, Plec¢nik 
moved to Prague to teach at the college of arts and crafts and in 1920 was ap- 
pointed by President Masaryk as the chief architect in the restoration of Hrad- 
cany with Prague Castle, which was to be transformed into a symbol of the new, 
democratic state. Despite this prestigious position, Plecnik returned to Lju- 
bljana in 1921 when he was offered the post of professor at the newly founded 
school of architecture. It was in Ljubljana that he wanted to see his vision of the 
nation’s capital come to life. He offered his own interpretation of classical 
regionalism that contrasted with Vurnik’s national romanticist architecture. 

He was mainly commissioned by the city, the province, the university and 
several church institutions. Apart from several smaller interventions from his 
study period he designed his interventions in Ljubljana, from 1920 until his 
death in 1957. 

Plecnik respected the qualities of the old part of Ljubljana, the natural, 
architectural and historic characteristics with their intangible aspects, which 
he emphasised with both small and large interventions. The dialogue of the ar- 
chitect with the town was developed and upgraded to the extent that Ljubljana 
is today known as “Plecnik’s Ljubljana”. 


JOZE PLECNIK 1872-1957 





1872 born on 23 January in Ljubljana, to father Andrej Plecnik and mother Helena Molka 
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but the heir to the throne Franz Ferdinand does not confirm this nomination 


1920 appointed for the architect in charge of the renovation of Prague Castle 

1920-1957 works as a teacher for architectural drawing and composition at the University of Ljubljana’s Faculty of Engineering = 
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Pleénik is awarded honorary doctorate by the University in Ljubljana and by the Technical High School in Vienna 
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JOZE PLECNIK'S MOST IMPORTANT WORKS 


1900-1901 Langer Villa, Vienna 
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ground plan for the First Courtyard, Prague Castle 
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1929 Illyrian Provinces Monument (Illyrian Column), Ljubljana 


1929-1932 Three Bridges, Ljubljana 

: : en Bette tes: : ie agen a a os : oo ee i : ie | : on ; IIE Nae ON ATI SO CORIER ODA. OTF Ne EIEN I OT DNA HERE, 
: ; cee MM ce ; eas : . : | aie - ae - | , ~ | a Sy NA acti eee ice Ob oe WT GE ENDL UY OE Rane TDL ALA ca fe MORRO ite UA Mt OMAN 
: : nae eee rae a iis oe ie fi ae ee ee aa ne ene een re ae en ee 
; ; sees remem ins ae ie ; = ae ae ie PATA RATTAN RCRA MUTE RRNAAPI NI Aeh ed DREMEL ED OANA ORAM SURn A An RAR ARERR Cae eae 
; ; ee Rea ane ; ee : a pon Me Rem 0 ctice att ne ony Vin en 22 Dal acon Ne AME i Pte ery CR RIN He Can SEEN Pane ee ey 
; ; ae arene thee ; - e e ae see a . ae % F aes oR early andar ont naelh orc ea One ter Leheten et oath NRE as SNA ae alt ok 
: ; co eee te : oes a | os es : ae ee a ae Be en racers Merino er nie, Set en cereric ere Oren eet Agen enter a een eerrat cen are eee Mery eens 

Royal hunting lodge, Kamniska Bistrica 
: ; eee eae | a ; “ ‘ ; : a = - a . mes e :, ae eas a | a a : ae TORRE ee te her tke hey nee Coenen ee Pee 
the Flat Iron building at Poljanska Road, Ljubljana 

5 ; ee en ener tet: ee es is . ie : i ae eae Pi Gere en ern te cerseny Ne Mere om MERAY Rete (erty ivan ee meen e me even cient tern Ce 
; ; ee OTe Re se aie ee = as pam Mee tebe etn A AV AURONS ees Ndi edcertel Ves Shc aN ten Ghee ces can R rete Sen an ON SEA NM AAT RON VeR AONE, 
j ; oe seater i : es - : - sso aera fee ee a On eb TD eh 8 Wt PLA ny dt RST tn eR rae ee arta ete I 
: : ae ne eeavre. = - - . oe ens : mone : id mene Sef MN Tac Sere LEY cat Ee x NEN MN inh Rey Pen it we ana iat See 
f ; ee arena thot He | - ie : ae ‘ i as : ened Se exe ae ip ne a cs Nene Ne aN te reenter ee Neo ects ean ee 
j : ae Pent weer: ee | - a se ee Mie eee ee iene See cce eyNORe ORE ePN NUP et ety ONO TIO OOO eaON A ROONEY Tiny HOI Aan 
; ; eae hte : ee se : - 2 ee a he ; Re ee ne eee 
; : mee Witenes eae ‘ ae ee te AMET eRe peat a ee on aN Veh a aa er ARO YEP eer Maa ea a een area ROS oer etna, Ct ee 
: : ia te aere ; ne ee is = < ee is See reenter mitre Nm em mote re tetera rece CR en cnen rene erate ty ere Ue te eer ney ee 


95 CHAPTER 2 — Description 


2.B. 








| FIISTORY AND DEVELOPMENT 
Or COMPONENT PARTS 


| 

Green promenade from Trnovo Bridge along 
Vegova Street with the National and University 
Library to Congress Square with Zvezda Park 


The component part Green promenade from Trnovo Bridge along Vegova Street 
with the National and University Library to Congress Square with Zvezda Park 
is comprised of the following Plecnik interventions: 


TRNOVO BRIDGE 


Events before construction 

Before the existing bridge a narrow wooden bridge spanned the GradaSCica. 

It had a chapel along its western railing, but was so dilapidated that it collapsed 
on 3 May 1875. The bridge connected the Ljubljana districts of Krakovo and 
Trnovo. The bridge was partly reconstructed. In 1928, Matko Prelovsek, the 
director of the city building department, invited Plecnik to design a new bridge 
and landscape the wider area of the GradaSCica river basin. 


Construction progress 

The course of the GradaScica was regulated between 1930 and 1932, but the 
architect had indicated his plan for the design of the banks of the Gradas¢i- 
ca as early as in 1928 in his regulation plan for Ljubljana. By redesigning the 
Gradascica he also embarked on the reconstruction of bridges (the Trnovo 
Bridge, the Rooster Bridge, and the new Kolezija Bridge that was never built). 

In 1931, the city council commissioned a contractor, civil engineer Matko 
Curk. The Trnovo Bridge was completed in 1932 and consecrated on 24 June 
by Trnovo priest and writer Fran Saleski Finzgar. 

In many respects, the design of the Trnovo Bridge relates to the facade 
of the Trnovo parish church that dominates the space. With its width, it refer- 
ences a vestibule serving as an extension of the square in front of the church, 
thus transcending mere function. Four pyramids in the corners of the bridge 
and the slender pyramid in the middle that serves as a lamppost engage 
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FIGURE 78: View of the bridge after construction. 





in a dialogue with the steeply sloping roofs of both bell towers. In the middle 
of the balustrade, opposite the slender pyramid, stands the statue of the Trnovo 
Church patron, St. John the Baptist, the work of sculptor Nikolaj Pirnat. The 
bridge balustrade made of artificial stone is composed of a metamorphosis 

of Greek vases. Both sides of the arched bridge are faced with rough cut stone 
blocks. A stone plaque marks each side of the bridge, the one on the Krakovo 
side reading “KRAKOVU” (To Krakov) and the one on the Trnovo side reading 
“TRNOVU” (To Trnovo). Pleénik enhanced the sculptural presence of the bridge 
with a row of bollards lining the pavement on each side. Almost as promi- 

nent as its architectural elements are the vegetational elements of the bridge, 
on which the architect had planted an avenue of trees, which distinguishes 

it from other bridges both in Europe and well beyond. Between the Trnovo 
Bridge and Kolezija Ple¢nik designed a park in the bend of the GradaSCica; 

he enveloped the entire span with slender pillars that he arranged across the 
hedge. He also had other individual trees planted in the horse chestnut avenue 
in Eipprova Street: London plane trees, silver birches and sycamore maples, 
with weeping willows marking the spot where Trnovo women once washed 
their linen. Plecnik brought the Gradascica closer to the town residents and 
directed walkways towards the water. He replaced the old wooden footbridge 
with the new, concrete Rooster Bridge, also called the Tenente Bridge (1932). 
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FIGURE 79:View of the church and the existing bridge FIGURE 80: Trees on the bridge must be replaced when they 
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grow too big for the niches they were planted in. 


Not far from the bridge he arranged a washing place. Along the Trnovo Bridge, 
opposite the church, he designed an oval platform with a stone table and ar- 
ranged access to the water. 


Post-construction events 
Some of Plecnik’s most beautiful designs are his “clear monumental lines” such 
as the stairs with the tree avenue along the Trnovo Quay, Vegova Street with 
Congress Square, the Market, and the Tivoli promenade. His passion for monu- 
mentality was demonstrated by his levelling of Emonska Street, which allowed 
undisturbed and sufficiently wide access to the Trnovo Bridge, and the levelling 
of Eipprova Street. This is where the architect reveals himself as the modern 
Pleénik. The bridge serves as the baseline for the arrangement of Emonska 
Street through which Plecnik wanted to connect the Trnovo district with Vegova 
Street. Speletié house, which posed an obstacle in the new design scheme for 
Emonska Street, was pulled down in 1935. The pyramids on the bridge should 
also be understood in the context of the network of architectural elements that 
the architect used to mark his town interventions in order to integrate them 
into an urban whole. While Plecnik had originally planted cypress trees on the 
bridge, they were later replaced with an avenue of birches that, together with 
green embankments and chestnut avenues, form a comprehensive green entity. 
After World War II, the GradaScica riverbed was transformed into a torren- 
tial channel that was restored in 2016. 


VEGOVA STREET 


Events before construction 

Vegova Street was constructed after the old city moat that ran on the exteri- 
or side of the town walls was filled up. Before Plecnik, it was Maks Fabiani 

in his plan for the post-earthquake reconstruction of Ljubljana of 1895 who 
came up with the idea of a street running parallel to the Ljubljanica and Slov- 
enska Street, but he decided for Gosposka Street, because of the baroque 
buildings that stood there. When Plecnik came up with his regulation plan for 
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Ljubljana in 1928 he translated Fabiani’s idea to Vegova Street, which he con- 
ceived as a green avenue lined with cultural institutions. Plecnik took up the 
reconstruction of Vegova Street in 1929, when he was commissioned to de- 
sign the monument to the Illyrian Provinces (Illyrian Column) and landscape 
its surroundings. 

The monument relates to the design of Vegova Street. In 1809, having 
occupied the territory of today’s Slovenia, Napoleon established the Illyrian 
Provinces that stretched from Carinthia to Dubrovnik, and made Ljubljana 
their capital. This short period of French rule was extremely important for 
Slovenians. In addition to being allowed to use their mother tongue in higher 
schools, Slovenians also enjoyed other achievements of the French revolution. 
The initiative to erect the monument marking the 120" anniversary of the 
provinces came from the Music Society. Pleénik proposed it be erected in front 
of Krizanke, as he saw this as an opportunity for a greater design of Vegova 
Street and its surroundings. 


Construction progress 

The reconstruction of Vegova Street began in 1929. Plecénik levelled the street 
by laying it out considerably lower than it had run previously. Plecnik creat- 

ed new steps for the former inn Pri Panju (located at what is today 10 Vegova 
Street) to make up for the height difference, and had 15 necklace poplars 
planted along the western side of the road, surrounded by concrete kerbs. 

In spring 1930 he designed a round kiosk concluding the straight line of Vegova 
Street. As the background to the Illyrian Column on the south side of the square 
he arranged a wall with a semicircular niche which he filed with a linden tree. 
To the left of the niche was the entrance to the sanitary premises and to the 
right a park with a children’s playground. At the same time, Plecnik interpreted 
the old Roman and Medieval walls along Vegova Street and added a terrace with 
benches on which he planted an additional nine poplars. This way he closed 
the view onto the empty space of the former Ducal/Auersperg Palace, which 
had been pulled down in the wake of the earthquake in 1896 and replaced more 
than 40 years later by the National and University Library. 

Reconstruction of Vegova Street was resumed in 1932, when the Music 
Society organised the first Slovenian music festival. On this occasion, Ple¢nik 
designed a new facade for the Music Society building at 5 Vegova Street. Due 
to the levelling of the street in 1929, the park in front of the building was slight- 
ly elevated, as were the green areas in front of the buildings on the other side 
of the street. Ple¢nik rearranged the park and furnished it with busts of promi- 
nent musicians: Davorin Jenko Stevan Mokranjac, Hugolin Sattner, Jakob Gallus 
Petelin, Vatroslav Lisinski, Franc Gerbic and Matej Hubad. The busts commis- 
sioned by eminent citizens are the work of sculptor Lojze Dolinar. Two were 
added subsequently: Anton Foerster’s in 1937 (upon the centennial of his birth 
on 7 November) and Emil Adamic’s the following year. As a reference to an- 
tique herms, Plecnik placed the sculptures on stone pedestals, following Maks 
Fabiani, who had used a similar solution for the Technical University of Vienna. 
He used old stones from the fence in front of the Opera House as pedestals and 
old Town Hall steps, which had just been replaced, as the front steps. At the 
entrance to the Music Society building Plecnik symbolically planted the “tree 
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FIGURE 81: Vegova Street during the construction, the empty lot between the park 
and the Illyrian column is where the National Library will be erected later. 


of gods” (Ailanthus glandulosa). He also landscaped Vegova Street with pave- 
ments and planted an avenue of globe maples. The monument to poet Simon 
Gregorcic¢ was erected in 1937 at the end of the wall-lined terrace. The monu- 
ment was unveiled on 8 September 1937. During construction of the National 
and University Library in 1936-1941 the wall with a terrace that Plecnik had 
reconstructed already in 1929 was also redone. Plecnik had the wall rebuilt and 
lowered slightly. Most of the works were completed by the time war broke out. 
The monument to the Illyrian Provinces was erected in 1929, when Plecnik 
levelled the street, renovated the remains of the Roman walls and placed 
a semicircular wall on the south side of the square as a background to the 
monument. He also designed the ornamentation for the unveiling of the mon- 
ument, and had as many as 71 masts with flags erected. The unveiling of the 
monument on 13 October 1929 was a grand political manifestation attended 
by high-ranking officials from both Yugoslavia and France. 


Post-construction events 
Vegova Street was paved with asphalt in July 1941 and the following year France 
GorSe’s sculpture of Ivan Prijatelj was erected, the first in a series of monu- 
ments to Slovenian linguists. Herms of France Kidric, Rajko Nahtigal and Fran 
Ramovs were erected in 1961, after Plecnik’s death. After 1952, Plecnik paved 
the pavements with red porphyry and renovated Gregorcic’s monument. Orig- 
inally covered by a wooden pergola as the symbol of the Gorizia region, the 
monument received three artificial stone arches to replace the decayed wood. 
The pebble carpet that had originally formed the paving in front of the monu- 
ment was removed and new paving was laid. 

At the unveiling ceremony for the monument to the Illyrian Provinces the 
French ambassador presented a gift - a gilded palm frond that Plecnik subse- 
quently installed on the monument. Later he also added four small concrete 
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FIGURE 82: Vegova Street during the construction. 


pillars to surround the monument. The four cypresses that were originally 
planted at the monument were later removed. The single tree that was planted 
subsequently still stands there today. In 2002, upon the 50™ anniversary of the 
Ljubljana Festival, architect Marjan Ocvirk renovated the paving in front of the 
Illyrian monument and placed a stone trough with greenery in front of the 
entrance to Krizanke. 


NATIONAL AND UNIVERSITY LIBRARY 


Events before construction 

In 1774 the Empress Maria Theresa issued a decree, with which the books from 
the previously dissolved Jesuit College in Ljubljana became available for public 
use in the newly established library of the Ljubljana Lyceum. In the years that 
followed the library received books from other monasteries that were dissolved 
at the time, and this formed the basis for the first public library in Slovenia, 
which was later to become the national library. The earthquake that hit Ljublja- 
na in 1895 destroyed many prominent buildings, among them also the Baroque 
Auersperg Palace that had stood on the site where they subsequently built the 
National and University Library. After WWI the Slovenian provinces became 
part of the Kingdom of Yugoslavia and its libraries were reorganised under the 
new rule. In 1919 the Main Reference Library of the Province was renamed the 
State Reference Library. That same year the University of the Kingdom of Serbs, 
Croats and Slovenes/Univeritas Labacensis was established in Ljubljana and the 
State Reference Library took over the role of the central university library. The 
library worked in very constrained spaces within the Poljane Lyceum at Stross- 
mayerjeva Street 1, and it was clear that it urgently required a new building. 
The first plans created by the province's engineers were inadequate and the 
university turned to Plecnik, who prepared new plans by spring 1931. Not soon 
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FIGURE 83: The unveiling ceremony of the monument to the Illyrian Provinces. 


enough, however, as loans were suspended due to the global economic crisis. 
It wasn’t until 1933, when efforts to build a library were resumed in the wake 
of student protests, and to support the project France Stele and Joze Plecnik 
issued a book entitled “The project of Ljubljana University Library” (Projekt 
univerzitetne biblioteke ljubljanske). Owners of neighbouring buildings also 
resisted the new library, claiming it would steal light from their homes. On top 
of everything Plecnik’s plan was criticised by architect Ivan Vurnik, Chair 

of the Department of Architecture at the Technical Faculty in Ljubljana, who 
presented his own, modernist plan for the library in 1935. To get around this 
predicament the university rector sent both plans, Ple¢nik’s and Vurnik’s, for 
assessment to professor Otto Salvisberg of the technical university in Zurich. 
His preference for Vurnik’s project stirred huge controversy among the pub- 
lic, which only delayed construction. Nevertheless, they decided to go with 
Plecénik’s project and a building permit was finally issued in Belgrade in No- 
vember 1935. Just before construction began Plecnik modified the project with 
a single-flight main staircase. 


Construction progress 

The official construction launch ceremony took place on Monday, 5 Octo- 

ber 1936. Plecnik had part of the Roman wall removed for the construction, 
which met with general opposition. He therefore had part of the stones symbol- 
ically built into the facade and added several stones left from the demolished 
Auersperg Palace. In 1938, during the construction, the National Library was 
renamed the University Library of Ljubljana. Construction was concluded at the 
end of March 1941, and on 11 April Ljubljana was occupied by the Italian army. 
The interior was still unfinished and the war cost them also a part of the already 
paid equipment that had not been delivered. Nevertheless, afraid that the Italian 
forces might move into the building they decided to move the library’s holdings, 
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FIGURE 84: The beginning of the construction. 


which at the time comprised 335,000 books, as soon as possible. The big move 
took place in May 1941, starting with a human chain between Poljanska Street 
and Vegova Street, with people passing books from hand to hand to fill the 
library. Later on, the Italian army also helped move books with their trucks. 

By 23 August the books had been moved and on 5 November 1941 the library 
began operating in its new premises. The interior was still not fully furnished, 
and even the main reading room was still without Ple¢nik’s desks, chairs and 
both chandeliers. With the war preventing the arrival of the ordered and already 
made metal shelves for the storage rooms they used old wooden shelves and 
stored new books in the reading room. The library was thus gradually furnished 
throughout the Italian occupation. Ple¢nik’s equipment for the large reading 
room and chandeliers were delivered by autumn. Again, with the surrender 

of Italy in September 1943 some of the prepaid equipment never arrived. In Jan- 
uary 1944 a postal plane crashed into the library, damaging a part of the ceiling 
and completely destroying the main reading room and the premises above. 

A town resident that had come to return a book was killed and about 60,000 
books burnt. The provincial administration sent workers to clear the ruins ten 
days after the fire and appointed a renovation committee, which prepared the 
renovation plan by 19 March 1944. In April constructor Matko Curk started the 
renovation that was completed in July. Interior design fixtures and fittings were 
not renewed until after the war. With a decree of 24 October 1945 the Nation- 

al Government renamed the University Library of Ljubljana the National and 
University Library of Ljubljana. This gave the library the independent status 

of an institution subordinated directly to the Ministry of Education. Renovation 
of the library and furnishing of the interior were resumed after the war. Plecnik 
refurnished and slightly changed the reading room. He also envisaged the Slo- 
venian coat of arms above the entrance to the library. The opening ceremony 
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FIGURE 85: The library during final phase 
of the construction. 
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FIGURE 86: View of the newly constructed library from Vegova Street. 


for the main reading room and the library took place on 8 February 1947, the 
holiday celebrating the birth of Slovenia's greatest poet, France PreSeren. It was 
attended by all political leaders of the time and was also the first time the 
Preseren Awards were ever conferred. 


Post-construction events 

Despite the official opening ceremony the works were far from finished, as there 
was a serious lack of basic materials immediately following the war. Plecnik 
drew the designs for the two chandeliers of the large reading hall in April 1946. 
In 1947, due to the ongoing shortage of glass, the building had not even been fully 
glazed yet. In the same year they obtained a loan for the chandeliers in the large 
reading room that had been destroyed in the fire of 1944 and for the Slovenian 
coat of arms above the entrance. Both chandeliers and the coat of arms were 
installed in 1948. Immediately after the opening they were also forced to deal 
with the shortage of rooms when the Faculty of Arts was moved to the build- 
ing, taking up as much as 974 m2 of precious space. In 1951 they converted the 
offices and even some of the sanitary areas into the exhibition hall. In 1954 they 
created a smoking room on the ground floor and a coffee bar in which they sold 
milk, tea and sandwiches. In 1955 they extended the library counter in the large 
reading room. In 1957, with the Act on the University of Ljubljana, the library 
lost its independence again and became an institute of the University of Ljublja- 
na. Once again, its role as a central university library came to the fore. Spatial 
constraints and problems with central heating were an ongoing concern. On the 
many occasions that the boiler broke down or coal was short in supply the main 
reading room was unheated or even closed. In 1960 they purchased new central 
heating boilers and the Faculty of Arts gradually started moving into the new 
building on Askeréeva Street. Both the central heating and the moving of the 
faculty were completed the following year. The amendments to the libraries act 
in 1965 conferred on the National and University Library the role of the central 
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library for the territory of SR Slovenia. Ever since it had opened the library had 
had to deal with a shortage of space, storage room shelving and office equipment. 
It wasn't until 1974, when the library celebrated its bicentennial anniversary, 

that Plecnik’s fixtures and fittings also received some attention. The windows 
and doors in the large reading room were repaired, the halls painted, restrooms 
renewed, and the lower hall revamped into the smoking room. In 1975 they 
renewed Plecnik’s furniture in the main reading room, starting with chairs, and 
brought the statue of Primoz Trubar to the vestibule in front of the main reading 
room. Soon after, in 1980, they discovered that new premises would be necessary 
by not later than 1986. Preparations for construction of the new building began 
in 1986. 1988 saw the library connected to the hot water grid, which opened 

up considerable basement areas that had previously been occupied by the boiler 
room and the coal storehouse. When Slovenia became independent in 1991 the 
library as the central institution of the Slovenian written word was expected 

to win full political support. Big words aside, in practice this support only came 
in instalments. In 1994 the government adopted the act on the construction of the 
new NUK II building. At the same time architect Marko Music began with plans 
for the renovation of the old library. The renovation, which was run by a special 
expert committee, was overseen by the Ljubljana Regional Office of the Insti- 
tute for the Protection of Natural and Cultural Heritage. Under this project, they 
renewed the facade and the entrance portal, and replaced the worn out bricks. 
Doors were dressed in new sheet metal. In addition to renewing the elements 

of Plecnik’s architecture the building’s wirings and fittings were renewed and 

in the basement architect Music designed premises that the library had not had 
before. Immediately behind the main entrance on the right they installed the 
door that leads to the basement, where they created the all-too-needed missing 
premises: locker rooms, an information centre, a computer room, a newspaper 
reading room, a café and new restrooms. The new premises were arranged in the 
basement area that had previously been occupied by the boiler and coal storage 
rooms. They also installed two lifts. The renovation was concluded in 1999. From 
then on all renovation work was limited to small-scale maintenance jobs. 


CONGRESS SQUARE WITH ZVEZDA PARK 


Events before construction 
Congress Square was designed in 1821 to serve as a space for parades that took 
place at the congress of the European Holy Alliance in honour of Emperor 
Francis I. Plecnik’s first plans for the square date back to 1926. 

Zvezda Park was once the site of a Capuchin monastery. It was closed 
by the French during the period when Ljubljana was part of the Illyrian 
Provinces and converted into a military warehouse and stables. Once the 
French left, the monastery was finally demolished in 1821 to accommodate 
the platform for the congress of the Holy Alliance. After the congress a park 
was laid out in the square in 1824 and acacia trees planted. In 1860, the aca- 
cias were replaced with chestnuts and a monument to Field Marshal Radetz- 
ky was erected - the first public monument in Ljubljana. After the collapse 
of Austria-Hungary in 1918, the monument was removed and can now be seen 
in the City Museum. 
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FIGURE 87: View of already constructed Congress Square with Zvezda Park, before the chestnut trees were 
replaced in the park. 





Construction progress 

The works commenced in the spring of 1927. The surface of the square, which 
is slightly sloping, was covered with cement slabs and bordered with cylindri- 
cal concrete stones. A series of old city lamps were added, which are marking 
the symmetrical lane of the square. In June, St. Mary’s column was removed 
from AjdovScina to be transferred to Congress Square, which was complet- 

ed in autumn. 

Having completed Congress Square Plecnik took up the design of Zvezda 
Park. The walkways were rearranged in 1929, but Plecnik also wanted to replace 
the old chestnut trees with planes. This was met with strong opposition from 
the town residents. In January 1929 the authorities therefore only removed 
the chestnut trees on the walkways that had been narrowed to Pleénik’s plan. 
After they framed the park with bollards and levelled the eastern side the works 
were suspended. 


Post-construction events 
In 1930, Pleénik renovated the facade of the Ursuline church and added a new 
staircase to the entrance in 1932. In the 1950s, the lamps in Congress Square 
were removed and the pavement covered with asphalt. For decades, the square 
served as a parking lot. In 2000, the city authorities announced a competition 
for the underground garage under the square. During the construction of the 
garage the square was restored to its original condition. The opening ceremo- 
ny took place in July 2011 with a concert of Mahler’s Symphony of a Thousand, 
a tribute to Mahler who served as conductor at the Philharmonic Society, which 
is situated on the square, for the 1881/1882 season. 

After the assassination of King Alexander in Marseille in 1934 it was 
decided that a monument to his honour would be erected in Ljubljana. When 
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FIGURE 88: Congress Square with Zvezda Park, view from the Castle Hill. 


a competition was announced for the monument on different locations, Plecnik 
did not participate. However, after no satisfactory proposals had been received, 
Plecnik submitted his own plan for a monument in the form of propylaea 
closing the new South Square at the edge of Zvezda Park. Ple¢nik’s plan was 
accepted in October 1937, but sculptors protested and the call was repeated. 
The winning proposal came from sculptor Lojze Dolinar and architect Her- 
man Hus, who placed the monument in Zvezda Park, on the site of the former 
monument to Field Marshal Radetzky. At the same time, Plecnik had a weather 
house set at the border of the park, on the Vegova Street axis. In spring 1940, 
more chestnut trees were cut and green areas arranged to accommodate King 
Alexander’s monument, which was unveiled by King Peter II on 6 September 
1940, on Alexander's birthday. All remaining chestnut trees in the park were 
cut in autumn of the same year. During this period, Plecnik was no longer 
directly involved in the landscaping of the park. His student and city architect 
Boris Kobe was in charge of the project, which he completed to Plecnik’s ideas 
by spring 1941. He also conceived a stone fountain to replace the old one that 
had stood in the monastery garden, and in the upper part of the park, oppo- 
site the Kazina building, he placed a café garden with a music pavilion. On the 
night of 25 to 26 July 1941 the Italians pulled Alexander’s monument down. 
During WWII, Ljubljana was surrounded with barbed wire and food was scarce. 
The occupying authorities issued a decree to convert all parks into fields. The 
park was still used to this end in 1945. In spring 1943, the Italian authorities 
started building an air raid shelter, which was never completed due to Italy’s ca- 
pitulation that same year. 

After the war, in 1952, a monument to women’s protests was erected in the 
park to Plecnik’s plans. The annexation of Primorska and access to the sea were 
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FIGURE 89: View of the park after the trees were already replaced. 


celebrated in 1954 with the anchor that still stands on the site of the former 
monument to Alexander. When laying out the arcades along Slovenska Street 
in the 1960s, architect Bitenc also designed an underground passage and placed 
a replica of the Roman statue of an Emonian citizen in front of the entrance, 
whose model had been unearthed during the construction of the Kazina 
building in 1836. The weather house on the edge of the park was reconstructed 
in 1993. Construction of the underground garage included a new entry to the 
parking premises in the corner of the park. The music pavilion was moved 

to the bottom corner of the park to avoid traffic noise. 
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2 
Roman Walls in Mirje 


Events before construction 

In the 19" century, Europe saw a significant change in the attitude to historical 
monuments. Legislation on the protection of historical monuments was adopt- 
ed, new scientific approaches were developed and, importantly, restoration 
became an independent discipline. Ljubljana too was increasingly aware of its 
roots in Emona, which the town perceived as a valuable historical monument. 
The first large archaeological excavations of Emona, led by Walter Schmid, 
thus took place in the first decade of the 20™ century. Schmid reconstructed the 
remains of the walls to a uniform height and reinforced them with an interior 
levee. He marked the border between the preserved and reconstructed section 
with pebbles and protected the top of the wall with turf. The success of archae- 
ological excavations inspired Archduke Eugen of Austria to decide, upon his 
visit to Ljubljana on 13 April 1910, to establish “Museum Emonense’, and the 
Ljubljana city council even secured the entire complex to the south of Rimska 
Street for the project, which however, was never to be realised. In the years fol- 
lowing Schmid’s research and reconstruction the walls received several poorly 
executed treatments and were in poor condition. After WWI, Ljubljana began 
to expand and the space between the GradaScica and today’s ASkerceva Street 
was parcelled out and sold for private homes. In this part of Ljubljana, the 
wall was seen as a traffic obstacle that hindered new developments. A handful 
of wealthy citizens published a call in the daily paper Slovenski Narod to re- 
move the wall and the city council even put forward a proposal to tear it down. 
Dr France Stele, who served as land conservator in the Ljubljana Monument 
Office from 1919, passionately advocated for the preservation and renovation 
of the walls. He wrote an article entitled In defence of the Roman Walls in Mirje 
that was published in the daily paper Slovenec and later reissued as an inde- 
pendent publication. He even mobilised some of the prominent archaeologists 
from the wider area to support his efforts. 





FIGURE 100: View of the walls before Plecnik’s interventions. 
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The famous drawing of the Pyramid 
of Cestius by G.B. Piranesi inspired 
Plecnik’s design of the Roman Walls 


and had special significance for him, 


because it is situated in Rome next 
to the Protestant cemetery where 
German architect and theorist 
Gottfried Semper is buried. Pleénik 
revered Semper and often refer- 
enced him in his work. 
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Construction progress 

In November 1926 the Ljubljana city council put forward a proposal at its 
regular public meeting to restore the wall and landscape the surroundings 

to Plecnik’s design. After a lot of controversy, restoration works began in 1934 
and were completed at the end of 1938, with the results reported at the meet- 
ing of the technical committee of the city council. While the structure of the 
wall remained almost intact, Plecnik created three new passages through 
them. He marked the passage at the end of Snezniska Street with an arch. 
Semi-circular convex-concave steps with a round landing lead through the 
passage, a motif the architect had already used at the Prague castle. Next to the 
main entrance to Emona, in the gap at Gorupova Street (today’s Barjanska 
Street) he arranged eight pairs of massive, rough cut pillars with conglomer- 
ate capitals. Behind the walls he arranged a park with architectural elements 
from antiquity and placed a cross-vaulted lapidarium in the flanking city gates, 
where they transferred several Roman remains from the National Museum de- 
pot. The brick arch with lunettes stands on a square with pronounced masonry 
stone walls, breaking through the wall on the south side with two semi-circular 
openings protected with a grille mimicking the metal Roman railing specimen 
that had been found on the site. Plecnik transformed one of the Roman tow- 
ers into an observatory. He surrounded it with stylised concrete merlons and 
placed in the middle a massive, round stone plate on rustic pillars, the remains 
of a Roman hypocaust. With the passage on Murnikova Street he established 
the central point in the wall, a passage from the street over six steps to the 
Mirje district below. Here, Plecnik drew from the pyramid of Cestius in Rome* 
integrated into the wall. With this solution he created the central dominant 

in the wall as a whole, while at the same time referencing Roman tombs along 
Via Appia that he had sketched during his study trip in Italy. The barrel-vaulted 
pyramid was built with massive concrete and stone blocks. The semi-circular 
arch of the northern entrance is supported by two masonry piers, while the 
semi-circular arch of the southern entrance rests on two columns with capitals 
standing on raised, cube-shaped corbels. On top of the pyramid stands a small, 
round stone pillar. Plecénik covered the pyramid with turf. He had poplars plant- 
ed along the exterior face of the wall and placed two earthen pyramids on the 
interior side. The soil was brought from the Trnovo Quay where Plecnik was 
working on the embankments. On the upper level, on the school side, he ar- 
ranged a strip of lawns along the straight pebble path, roughly at the mid-point 
between the wall and the railing of the technical school. Along Gorupova Street 
he enclosed the park between the wall and the school with a hedge and along 
Murnikova Street with a row of concrete pipes with “capitals” shaped as double 
rings with spheres. 

On the road side, the monumental line of the Roman Walls is expressed 
through monumental tower-like forms standing out from the otherwise straight 
wall. Plecnik’s insistence on the “clear monumental line” can be ascribed to his 
rediscovery of structure. Often set back by circumstances that did not allow for 
entirely uniform structures, Plecnik started composing various structures and 
some of his more extensive ones can be understood as standalone sculptural 
elements, such as in the Roman Walls. 


FIGURE 101: View of the main pyramid 
still covered with turf. 
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Post-construction events 

Due to poor weather conditions, the two earthen pyramids at the main Ro- 
man entrance began to deteriorate soon after they were erected. After WWII 
the integrity of monuments was far better understood than before, and much 
stricter criteria were applied as regards authenticity of presentation of histor- 
ical monuments. The pyramid perched above the passage to Murnikova Street 
was no longer covered with turf; instead, its structure was revealed and poplar 
trees were also removed. In the 1960s, the conservation service considered 
removing the pyramid and the lapidarium to restore the walls closer to their 
Roman origins. Joze Plecnik, however, aspired to create the general impression 
of an archaeological site rather than faithfully recreate the remains of Roman 
Emona. With Plecnik’s intervention into the south walls of Emona and their 
immediate vicinity Ljubljana gained the first public space that showcased the 
classical antiquity of Emona. 
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FIGURE 102: Aerial view 

of the embankments after 

the construction of the Three 
Bridges and before the construction 
of the market. 


Events before construction — general 

Plecnik made his designs for the embankments and bridges of the Ljubljanica 
River at the time of the second stage of the deepening of the Ljubljanica river- 
bed, which took place between 1932 and 1938, and in the case with the Sluice 
Gate even after WWII. Making the river deeper was designed to intensify its 
flow, which would enable the draining of the Ljubljana Marshes in order to ob- 
tain farmland and populate the area. Such efforts were far from new - as early 
as in 1554, the Vienna government invited Italian engineers Niclas Vendaholo 
of Mantua and Stefano de Grandi of Bologna to come to Ljubljana. They pro- 
posed building a canal between the Castle and the Golovec hills to increase 
outflow. Only minor attempts had been made to this end up until 1769, when the 
Empress Maria Theresa issued a decree to drain the marshes and colonise the 
area. This rekindled the idea of reclaiming the marshland. In 1770 the project 
was entrusted to Jesuit scholar Gabriel Gruber, who designed a plan for a canal 
behind the Ljubljana Castle and for a sluice gate. The works commenced in 1772, 
but Gruber was asked to leave the project because he and his project had gone 
over budget; the project was completed by Lieutenant Colonel Struppi in 1780. 
The water level in the marshes was down, but the results still left something 

to be desired. The Ljubljanica was deepened a few years later, but it was clear 
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FIGURE 103: Works during the regulation of the Ljubljanica river bed. 


that the project needed careful rethinking. In 1877 the authorities established 

a so-called “marsh committee”, which organised several consultations and 

a public competition for a solution. Finally, the contract was awarded to Czech 
engineer Ivan Podhagsky. Podhagsky prepared two plans: the second plan from 
1883 envisaged embankment walls in the town, spanning the distance between 
the Sentjakob and Dragon bridges. The ministry of agriculture did not confirm 
the plan until 1889, but cancelled it in 1898 in response to various complaints, 
only to confirm it again in 1901. The drought of 1908 destroyed all of the crops 
when the water level in the marshes dropped to record lows. As it turned out, 
insufficient groundwater was just as harmful for the marshes as floods. In 1910, 
a survey was carried out among experts, who warned that the groundwater 

in the marshes should never drop below a certain level. They proposed two 
floodgates, one on the Gruber Canal and the other at St. Peter’s military barracks 
on the Ljubljanica. This would help maintain groundwater at the right level. 
Even before, in 1908, works on the extension and deepening of the Gruber Canal 
started and were completed in 1912, when a floodgate was built. Works on the 
Ljubljanica were launched in October of the same year. A temporary floodgate 
was erected at the outflow of the GradaSCcica, so that all of the water ran through 
the Gruber Canal. In 1913, the town authorities also invited, at its own expense, 
architect Alfred Keller from Vienna to decorate the otherwise accomplished 

but bleak river canal. Keller envisaged green terraces along the Ljubljanica that 
were to brighten up the concrete walls of the riverbed; he also planned pedes- 
tals supporting concrete vases with flowers, and piers with pergolas. Keller also 
planned a pergola on the embankment, running from today’s Gerber Staircase 
to the old Karl Franz Bridge, and designed concrete vaults underneath. He also 
envisaged nine staircases to access the water. Whereas concrete piers, staircases 
and vase pedestals were realised, the décor and pergolas were never completed. 
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The last completed intervention made to Keller’s plans was the new Sentjakob 
Bridge built in 1915, conceived by engineer Alojz Kral and designed by Keller. 

After WWI the regulation of the Ljubljanica was only half-completed and 
called for immediate resumption. The local commission for the drainage of the 
Marshes was abolished and the works became the responsibility of the general 
water inspection, whose resources were limited to the maintenance of the Gru- 
ber Canal. Subsequently, the initiative was assumed by the Municipality of Lju- 
bljana, which entered into negotiations with the state and the province. When 
in 1930 the municipality offered to cover a third of the regulation costs, the state 
budget provided for the first instalment to proceed with the works. In March 
1931, the Ministry of Construction established a technical field section. 

The component part Promenade along the Embankments and Bridges 
of the Ljubljanica River consists of the following Ple¢nik interventions: 


TRNOVO QUAY 


Events before construction 

The regulation of the Ljubljanica proceeded from Cukrarna (sugar factory) up- 
stream. The design of the Sentjakob Bridge towards Spica was therefore the last 
stage of the project. The Trnovo Quay was completed only once the temporary 


dam at the outflow of the GradaS¢ica had been torn down and moved to Spica. 
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FIGURE 104: View of the Trnovo Quay before construction, during the regulation of Ljubljanica. 


Construction progress 

Earthworks began already in 1935, when they started to remove the soil to lay 
out the river terraces. A railway track was laid along the Gradascica and a loco- 
motive hauled wagons full of soil to Kolezija, where Plecnik arranged an oblong 
park with benches and weeping willows to provide shade. 
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FIGURE 105: Newly constructed Trnovo Quay. 
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FIGURE 106: The terraces were a popular spot during summer months. 


Post-construction events 

The quay was renovated between 2007 and 2009. Old willows were replaced 
with new ones, and Plecnik’s benches were removed. Today, the top stair fea- 
tures wooden plateaus that counter Plecnik’s underlying idea of a continuous 
flow of curved terraces. 


COBBLERS’ BRIDGE 


Events before construction 

Since time immemorial, the site of today’s Cobblers’ Bridge provided road con- 
nection to Karlovec. Some believe that there was a bridge here already in Ro- 
man Emona. In the Middle Ages there was a bridge called the Upper Bridge 

on this site, which was renamed the New Bridge after renovation, and later the 
Butchers’ Bridge, after the shops that stood there. All these bridges were wood- 
en and gradually decayed. In the 19™ century the Butchers’ Bridge was replaced 
with a new, cast iron bridge. It was designed by engineer Johann Hermann 
from Vienna and cast at the Auersperg iron foundry in Zuzemberk. This was the 
first bridge to span the Ljubljanica without a pylon. The unveiling ceremony 
took place on 18 October 1867 and the bridge was named after Janez Nepomuk 
Hradecky, Ljubljana’s mayor of many years. The bridge remains a fascinating 
engineering achievement to this day, as it was the first in the monarchy employ- 
ing hollow cast iron steel bars and sections, which made it considerably light- 
er than standard bridges with full profiles. Constructor Gustav Tonnies, who 
was in charge of the foundations and the road surface, used concrete, which 
was a first in Slovenia. After WWI the bridge already needed fixing and even 
had to be reinforced with wooden supports. At the time, Ple¢nik had already 
been working on the embankments of the Ljubljanica and it was impossible 

to build a new bridge until the regulation of the river had started with the river 
redirected into the Gruber Canal. The first to be laid out to Plecnik’s plans was 
therefore the paving on Jurcic Square in 1929. Keeping in mind the significance 
of the old cast iron bridge Plecnik wanted it preserved and moved to a different 
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FIGURE 108: Cobblers’ Bridge during the construction. 


location. At his initiative the Ljubljana City Council allocated funds to move 
the Hradecky Bridge to the Institute of Anatomy in 1931, and the municipality 
also made it the property of the Section for the Regulation of the Ljubljanica. 
Pleénik laid out the driveways for the new location and the bridge was soon 
nicknamed the Mortuary Bridge, due to its proximity to the Institute of Anat- 
omy. The bridge was closed to traffic in 2004 and removed in 2011 to be re- 
stored, and was reinstalled at the Krakovski Nasip embankment. The bridge 
was opened on 11 May 2011. Plecnik had made several plans for the new bridge; 
in his last plan of 1931 he covered it with a pergola. 
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Two other Plecnik interventions, the so-called Theatre Staircase and the 
Gerber Staircase, were executed between the Cobblers’ Bridge and the Three 
Bridges. Plecnik also created access-ways to the river in the wider surroundings 
of the Ljubljanica. With the staircases he extended both diagonals in Zvezda 
Park all the way to the river bank. The Theatre Staircase was built on the south 
leg and marked with a lamp post. 

The earthquake in 1895 caused considerable damage to the buildings 
on both sides of the Ljubljanica, including those on the site of the Gerber Stair- 
case. This allowed Maks Fabiani, who designed a plan for the reconstruction 
of post-earthquake Ljubljana, to plan a road here that would lead across the 
river to the Town Hall. This site was occupied by the merchant Gerber’s house, 
which had been so badly damaged that it had to be pulled down. Once the road 
was planned here, Gerber was not allowed to build up the entire plot. He agreed 
to donate a part of the plot to the city, provided they build a staircase and 
a bridge across the river. Owners of the buildings on the other side of the river, 
however, were quick to rebuild their buildings to quash Fabiani’s idea of the 
street to the Town Hall. Alfred Keller had also envisaged stairs to the water 
in his plans, as well as a footbridge, but the idea was never realised after the 
works were suspended by the war in 1915. It was 38 years later that the Munic- 
ipality of Ljubljana partly honoured its promise when the Gerber Staircase, 
designed by Plecnik, was built at the time of construction of the Three Bridges. 


Construction progress 

Construction of the new bridge to Pleénik’s plans started in October 1931 and 
the bridge opened on 4 July 1932. During this time, Ple¢nik abandoned the idea 
of a wooden pergola covering the bridge. The lights on the new bridge were first 
lit on New Year’s Day 1933. When the cast iron Hradecky Bridge was built there 
had been no road connections along the Ljubljanica. These were arranged dur- 
ing the first regulation of the river before WWI. The riverbank on the right side 
of the river, however, was considerably lower than on the other side at Jurcic 
Square. To overcome the difference, steps were laid on both sides of the old 
bridge, leading to the footpath by the river. During the construction of the new 
Cobblers’ Bridge Plecnik gradually raised the embankments and eliminated 
the need for stairs, which are no longer there today. He built on Keller’s design 
of the embankment, but preserved the original image of the fence and piers. 
The former height of the embankment can be seen on the sides of both build- 
ings next to the Cobblers’ Bridge - 1 and 2 Pod Tranéo, which still have access 
to the premises below. Plecnik protected the ramp to the cellar of the building 
at 1 Pod Tranco with a characteristic railing. 

Construction of the Theatre Staircase began in 1932 and was completed 
by the end of the year. The lamppost was added in spring 1933. 

The Gerber Staircase was completed in 1932 and 1933. Plecnik used the 
stone removed from the embankment at the Three Bridges where both foot- 
bridges had been erected as well as the stone left after the removal of the old 
Cobblers’ Bridge. He also used the old iron railing from the stone Franz Bridge. 
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FIGURE 109: View of the Gerber 
Staircase before the construction 
of the footbridge. 


Post-construction events 

Originally, motor traffic ran across the bridge and the road was delimited with 
bollards standing in the extension of Pod Tran¢o street. It was closed for motor 
traffic in 1982. The concrete lamppost at the Theatre Staircase was replaced 
with a replica in 1995. 





FIGURE 110: Cobblers’ Bridge during the regulation FIGURE 111: View of the bridge from Jurcié Square 
of Ljubljanica. towards the Castle Hill — visible are the bollards 
deliminating the road. 
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FIGURE 112: Old Karl’s Bridge before 

the renovation, during the construction 

of new footbridges. 





Events before construction 
A bridge already stood on this site as far back as the Middle Ages. Originally 
called the Old Bridge, it was renamed the Lower Bridge and later also the Spital 
Bridge, after the street that led to the nearby poorhouse. The wooden bridge 
that was erected in 1657 had market stalls, and a cross stood in the middle of it. 
Floods and deepening of the riverbed had left their mark on both bridges - the 
Spital and Butchers’ Bridge — adding an additional burden on the bridges that 
had to support market stalls as well. At the beginning of the 19™ century the 
city authorities therefore decided to replace both bridges, but without the 
stalls. Instead, they had a series of shops built in what is today Copova Street 
to accommodate the merchants from both bridges. The first bridge to be built 
was the stone bridge that replaced the Spital Bridge. The works were entrusted 
to master builder Johann (Giovanni, Ivan) Picco from Villach. Under the leader- 
ship of the provincial building directorate the bridge was completed in 1842 and 
named after Archduke Franz Karl, father of the Emperor Franz Josef, who also 
opened the bridge. 

Although the authorities had long been aware that the Franz Bridge was 
too narrow and had to be addressed, the Imperial Royal Central Commis- 
sion for Monument Protection reacted to the intended removal by demand- 
ing in a letter of 25 June 1913 that the bridge be preserved. Having returned 
to Ljubljana Plecnik thought hard about the problem even before he was 
commissioned by the municipality and also assigned the task to his students 
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FIGURE 113: The construction 
of a footbridge. 


at the Faculty of Architecture. Two projects published by the Ljubljana School 
of Architecture in 1925 bear testimony to his and his students’ engagement: 
Regulation of Mary Square in Ljubljana by Dragotin Fatur and the Regulation 
Project for Krek and Vodnik Squares in Ljubljana by France Tomazic¢. Both au- 
thors envisaged three bridges. In 1929, before launching the regulation works, 
the Town Construction Office entrusted the design of the plans to Plecnik. 

He persuaded the city council to preserve the old bridge, mainly because this 
was a cheaper solution and because it allowed traffic to move across the river 
even during the construction. 


Construction progress 
The Three Bridges were built between 1931 and 1932, at which time the riverbed 
was emptied. 


Post-construction events 

The railings and lamps were replaced with new ones during the renova- 
tion of 1991-1992, but some of the old lamps can still be seen in the garden 
of Plecnik’s house. 
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FIGURE 114: View of the newly constructed FIGURE 115: The Three Bridges before the construction of Ple¢énik’s Market. 
Three Bridges. 


Events before construction 

The lyceum building that had once stood on the site of today’s open market 
was so badly damaged during the earthquake in 1895 that it was pulled down 
in 1901. At the initiative of Ljubljana’s Mayor Ivan Hribar the new lyceum was 
built on Poljanska Street, even though the original site was intended to accom- 
modate a covered market. Once everything was ready for construction in 1910 
Hribar was no longer mayor, and the central covered market was not built. 
The problem thus remained unsolved. Plecnik started working on the market 
in 1928 when he made a plan for market sheds, which, however, were not built. 








FIGURE 116: View of butchers’ and fishmongers’ shops before construction of Plecénik’s Market. 
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He resumed his attempts to save the market in 1932 with his proposal for the 
new town hall. He designed the complex of buildings around a central atrium 
with a food market. The project fell through due to political disagreements 

in the city council. The economic crisis put a final halt to the construction 

of the new town hall. In 1935 the municipality announced a competition for the 
market halls, with proposals submitted by architects Vinko Lenarcic, Marjan 
Music¢ and Ivo Spincic. In his winning proposal, Lenarcic envisaged a series 

of small market stalls, but even his plan was not realised. When in 1939 Plecnik 
again started working on his plans for the town hall, he also designed stan- 
dalone stalls along the river, which would save the pressing hygiene problem 
of the butchers’ and fishmongers’ shops. 


Construction progress 

Constructor Matko Curk started with the construction on 1 August 1940. The 
market was planned as the first stage of the complex with the new town hall, 
and construction was scheduled for 1941. Once again war came first, and 

on 11 April 1941 the Italian army occupied Ljubljana. The Italians introduced 
food ration cards and urgently needed the premises to control the distribu- 
tion of food. The unfinished market stalls were thus used to this end already 
on 16 April 1941. Mayor Juro Adlesi¢ persuaded the High Commissioner of the 
Ljubljana Province, Emilio Grazioli, to complete the market. Permission of the 
occupying authorities, and even more so the fact that the municipality had 
already purchased the construction material, enabled the works on the market 
to continue also during the war. When Ljubljana was occupied the construc- 
tion of the covered stalls between the market halls and the Three Bridges had 
not yet begun, and the resumed construction thus allowed Plecnik to change 
the access scheme to the fishmongers. He replaced the original single flight 





FIGURE 117: Plecnik’s Market during construction. 
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FIGURE 118: View of the market colonnade. 


of stairs with a spiral staircase and the projects were not ready until June 1941. 
The market was officially opened on Easter Saturday on 4 April 1942, with 

the covered shed, fish market and the flower shop (Zvoncek) completed two 
months later. At the time they were still hoping to continue the project with the 
construction of the Butchers’ Bridge. 


Post-construction events 

The market complex was first renovated after the war in 1961. The last renova- 
tion in 1994-1995 was more thorough, for which conservator StaSa Blazi¢ Gjura 
as well as Plecnik’s student Vlasto Kopac were engaged. Part of the fixtures 
and other equipment were made to Ple¢nik’s original plans. There were also 
initiatives to build the Butchers’ Bridge to Plecnik’s plans, but the competition 
announced in 2008 prescribed an entirely new concept for the bridge. The win- 
ning proposal was designed by a group architects led by Prof. Jurij Kobe, Samo 
Mlakar and Rok ZnidarSié. Construction of the new bridge began in 2009 and 
the bridge opened on 10 July 2010. The sculptures on the bridge are the work 
of Jakov Brdar. 


SLUICE GATE 


Events before construction 

The Sluice Gate was Pleénik’s last completed facility for the Ljubljanica pro- 
ject. During the last regulation of the Ljubljanica, which was planned by Ivan 
Podhagsky and began in 1908, it became clear that the ground water level at the 
Ljubljana Marshes had to be regulated. In 1910, the city engineer Vladimir 
Hrasky conducted a survey among experts that served as the basis for the 
decision to build two floodgates - one on the Gruber Canal and one on the 
Ljubljanica, and the first was built already before World War I. Due to the 

good load-bearing capacity of the site the location of the sluice gate on the 
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FIGURE 119: Sluice Gate during the construction. 
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FIGURE 120: View of the newly constructed Sluice Gate. 


Ljubljanica was determined as early as in 1912, but regulation works were sus- 
pended prematurely due to the war. It was not until the 1930s, when regulation 
works on the Ljubljanica were resumed, that the authorities started contem- 
plating the sluice gate on the Ljubljanica. Plecnik took on the Sluice Gate 
project in 1933 when he drafted the first plan. This was a bolder version that 
envisaged a port and small power plant under the sluice gate at Vraz Square. 


NOMINATION DOSSIER — Ljubljana: The Timeless, Human Capital Designed by Joze Plecnik 


125 


However, reservations regarding the power plant were strong enough to halt 
the construction. It was only in 1939 that Plecnik proposed a new, more modest 
plan, which served as the basis for the Sluice Gate. 


Construction progress 

Construction progressed very slowly, because the competition for the first stage 
that was held in 1940 fell through. The first stage, which involved concreting the 
foundations, the bottom of the river and the embankments, was thus complet- 
ed in 1941. The war delayed the construction until 1944, and it took another 

11 years before the hydraulic lifting mechanism was installed in 1955. 


Post-construction events 

The Sluice Gate was first renovated already in 1956 due to the poor quality 
of the original construction. Plecnik planned a footbridge for the Sluice Gate 
as well, but it was never open to the public. 


4 
Church of St. Michael 


Events before construction 

The Ljubljana Marshes (Ljubljansko barje) were once an impassable marshland 
unsuitable for human settlement. With its considerable 160 km2-size the area 
raised expectations surrounding the potential promise of large plots of agri- 
cultural land. But these expectations came to little until 1769, when Empress 
Maria Theresa issued a decree ordering the reclamation and colonisation of the 
Marshes. This provided the basis for more serious efforts at land reclamation, 
and Jesuit priest Gabriel Gruber made a plan for a channel behind the Ljublja- 
na castle that was to protect Ljubljana against floods and lower the water level 
on the Marshes. A channel two kilometres long was dug in 1780, but it this was 
not enough to drain the land of excess water. The measures continued, and 

in 1830 the city council of Ljubljana was already able to conduct the first auc- 
tion for the plots of land allocated for the settlement of the Marshes. The first 
settled houses later became Crna Vas, a scattered settlement with an elementa- 
ry school, a shop and an inn at the crossroads that was the centre of the village. 
But there was no church, and the villagers were forced to attend services at the 
remote Trnovo church that was their superior. When the elementary school 
was built in 1895 the locals wanted their own parish and church. So it was that 
in 1898 the Ljubljana city council adopted a decision to allocate 500 guldens 
each year for the new church on the Marshes. But the money came in only 
slowly and the initiative soon faltered. New opportunities to build a church 
arose after WWI. In 1918 author Fran Saleski Finzgar became the priest in Trno- 
vo. Architect Ple¢nik made his home directly behind the church after returning 
from Prague in 1922. He got to know his neighbour, priest Finzgar, who soon 
asked him for a plan for a new church on the Marshes. With a lack of resourc- 
es there seems to have been no rush for the plan, and it wasn’t until 1925 that 
Ple¢nik conceived the first plan for the church. The plan was based on one 

of his studies for the church at Vinohrady in Prague, but the idea for the new 
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FIGURE 121: Church during the construction. 


church was soon laid aside due to the lack of resources. In 1935 Josip Kosler 
died at Leonisce. He was a wealthy landowner who was also the honorary pres- 
ident of the committee for the construction of the church on the Marshes. His 
father Josip (1922-1917) had already held extensive estates on the Marshes and 
as the president of the committee for the reclamation of the Marshes had in- 
vested considerable efforts to build a church there. His son picked up where the 
father left off. He promised to bequeath, after his death, a third of his estate for 
the new church. It is estimated that a third of his estate amounted to 300,000 
din, which should have been enough for the construction. As the honorary 
president of the church building committee he also picked St. Michael as the 
patron saint of the church. This provided new momentum for the construction, 
and Plecnik was asked to provide a new plan. He delivered it the same year. 
After Josip Kosler’s death it turned out that he had left only 46,000 din, a sum 
that barely covered the piling foundation for the church. Some money came 
from the legacy of Plecnik’s brother Andrej, who died in 1931. All these predic- 
aments pushed the construction of the church further and further forward. 
Pleénik’s nephew Karel Matkovic¢, chaplain at the Trnovo church at the time, 
was in charge of the parishioners in Crna Vas. In 1936 the Trnovo Parish priest 
Fran Saleski Finzgar retired, and from then on Karel Matkovic¢ was in charge 

of the church construction. To solve the problem of Sunday service Matkovi¢ 
commissioned Plecnik to prepare a plan for an auxiliary altar folded into a cab- 
inet that was installed in the elementary school in Crna Vas in 1936. From then 
on, Matkovic could hold the Sunday service among his parishioners, on the 
Marshes. The City of Ljubljana also promised to make a contribution by do- 
nating a plot of construction land. But instead of donating land in the centre 

of the village they offered a vacant field several hundred metres away. Pleénik, 
however, was quite happy with this, as he didn’t want the church to stand near 
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FIGURE 122: View of the rear with the apside during the construction. 


the inn. The innkeeper, on the other hand, was all but pleased. He became 

a fervent opponent of the construction and was also influential enough to per- 
suade a part of the villagers to stop offering donations for the church. Matkovi¢ 
had to do his best to persuade Ple¢nik into creating a third, simplified plan that 
would make the construction cheaper still. At the time, construction permits 
for important buildings were issued in Belgrade, the country’s capital. In order 
to avoid unnecessary complications they reported the church as a temporary 
facility and on 8 May 1937 obtained the building permit. 


Construction progress 

Construction started with an official ceremony. A cross and maypoles were 
erected and with the Sunday service of 30 May 1937 construction began. The 
villagers donated 350 poles each eight metres long for the piles on which the 
church was to stand. The foundation stone, as they called it at the time, was 
not laid until 22 August 1937, when the walls were nearly finished. The founda- 
tion stone was in fact a stone with a year marked on it that was built into the 
corner of the building, as the church would stand on piles and wouldn't have 
standard foundations; a ceremony was held for this occasion as well. The stone 
was taken to the construction site on the Marshes from the church in Trnovo 
in a formal procession with a decorated horse-drawn cart. The church was 
covered by the end of November. As the villagers had both donated the wood 
for the piling and transported the construction material themselves the con- 
structor Matko Curk was able to take over the construction for only din 250,000. 
In addition, Plecnik had for his part made a particularly rational plan for the 
church. For the columns he used sewer pipes that the villagers had polished 
by hand at home, and he had the roof covered with cement blocks, which were 
the cheapest roofing material available. In 1938 the church was still far from 
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FIGURE 123: View of the church 
before the planting of vegetation. 
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finished. Nevertheless, they placed the folding altar on the ground floor, the 
same one that had been used at the school for Sunday services, and the first 
service took place on 8 May 1938. From then on a mass was held every Sunday, 
and a bus was also organised to Crna Vas from the church in Trnovo. The mon- 
ey to finish the church and pay for its equipment was collected at these masses. 
It was only in 1940 that Plecnik created the interior design plan with the altar. 
Even though the interior had not been completed the Bishop of Ljubljana bless- 
ed the altar on the first floor of the church on 17 November 1940. 


Post-construction events 

On 11 April 1941 Ljubljana was occupied by the Italian army. The new authori- 
ties gave the church on the Marshes to the Minorites. Thus the church became 
their headquarters in the Ljubljana province and the general delegate of the 
Minorites served as their spiritual counsellor and rector of the church. The 
church was still being furnished after the war, with Plecnik imaginatively 
employing various objects as ornamental motifs, from Bosnian coffee grinders 
to an ox horn. It wasn’t until 1950 that Plecnik designed the chancel, which was 
completed the same year. The church was heated with stoves until the 1960s, 
when they installed central heating. This required an additional chimney at the 
back of the church, which defaced the stone facade of the annex. The church 
was a subsidiary of the parish church in Trnovo until 1980, when the Bishop 


NOMINATION DOSSIER — Ljubljana: The Timeless, Human Capital Designed by Joze Plecnik 


129 


of Ljubljana elevated it to a parish church. A decree was adopted in 1987 pro- 
claiming the church urban heritage. A structural assessment of the building 
was made in 2001 when they also restored the cracked walls of the exterior 
staircase. In 2009 the church was proclaimed a cultural monument of national 
significance. Nevertheless, time had left its mark on the church. The concrete 
roofing leaked and pieces of concrete fell off the belfry. It took quite some time 
before the monument protection office in 2012 succeeded in providing the 
funds for its restoration. 


5 
Church of St. Francis of Assisi 


Events before construction 

The church of St. Bartholomew in Sigka is considered to be the oldest in Lju- 
bljana, as it can be found in records dating back to 1370. At the end of the 19™ 
century, when the population of Siska had grown, the church was no longer 

big enough. Benedictine monk Father Anselm Werner was commissioned to de- 
sign a new church, but the government in Vienna refused to provide financial 
support for the project, claiming the church was too imposing. Further efforts 
to build the church were put on hold by WWI. Upon Pleénik’s return to Ljublja- 
na, the Franciscan monks were the first to turn to him with a request for a plan. 
Already in 1919, Plecnik prepared three plans outlining how the new church 
could be placed next to the old St. Bartholomew’s Church, with both together 
forming a whole. He also considered building a new church on Sigka Hill and 
envisaged a monumental access to the church. In the end, the Franciscans 
bought an inexpensive plot of land in the middle of the fields not far from the 
old St. Bartholomew’s church. In the meantime, they used a wooden military 
chapel as a provisional church. The villagers took it upon themselves to build 
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FIGURE 124: Old wooden military chapel used as a provisional church before the construction. 
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FIGURE 125: View of the church during the construction. 


the new church by the 700™ anniversary of death of St. Francis of Assisi in 1926. 
Plecénik drafted new plans and on the feast of St. Francis of Assisi on 5 October 
1924 he sent them to the Franciscans. His design was inspired by one of his 
plans for the church in Vinohrady in Prague, on which he was working at the 
same time. With this plan, which was first drafted already in 1922, they were 
finally ready to start the process of obtaining permits and collecting voluntary 
contributions. Just before construction, however, in 1925 Plecnik radically 
changed the plan: instead of an exterior colonnade he decided to move the 
colonnade inside and created a square nave. 


Construction progress 

Ljubljana Bishop Anton Bonaventura Jeglic¢ laid the foundation stone on 28 June 
1935 and construction started in August. On 4 October the following year, on the 
Day of St. Francis of Assisi, Ljubljana Bishop Anton Bonaventura Jegli¢ and 
Maribor Bishop Andrej Karlin consecrated the church and the altar, and the fol- 
lowing year, on 4 October 1927 the new church was consecrated - even though 
they had to use three provisional, borrowed altars. On 8 July 1928, the Ljubljana 
Bishop Jegli¢ pronounced Siska an independent parish. 


Post-construction events 

Funding for the church came from voluntary contributions, so the construction 
and furnishing was a gradual and very time-consuming process. In the 1920s, 
Plecnik created a temporary high altar and the side altar of St. Elisabeth was 
completed in 1929. The belfry was built in 1930-1932. In the summer of 1935 
they laid new asphalt paving. The side altar of St. Anthony of Padua, the con- 
fessionals and small lamps were added in 1936. Vicar Blaz Far¢nik painted 

the church in 1930-1936. In 1937, the provisional pews were replaced with the 
existing ones designed by Plecnik. In 1949, Plecnik designed the sacristy, which 
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FIGURE 126: View of the newly 
constructed church. 
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was executed by Janez Valentincic in 1956, when Plecnik also added a chande- 
lier made to his design. In 1957 he designed the baptistery as well. Furnishing 
of the church to Ple¢énik’s designs continued after his death. Both ambons and 
the communion table are from 1961. The large chandelier was installed in 1963 
and the triangular wooden finish with the high altar in 1973. Plecnik’s student 
Ena Tomsi¢ executed the winter chapel to his design in 1974. In 1994, another 
of Plecnik’s students, architect Danilo Furst, added the overhang to the side 
entrance, following Plecnik’s example. The bells and their bearing construction 
were renovated in September 2011. 


6 
Ple¢nik’s Zale — Garden of All Saints 


Events before construction 

The old Ljubljana cemetery was situated on today’s Dunajska Street, next to the 
succursal church of St. Christopher that had been built in 1708. The ceme- 

tery was laid out in 1779 and from then on the church served as the cemetery 
church. The cemetery flanked the former road to the Roman Emona and the 
site had been used as a place of burial already by the Romans. As the town 
evolved and the cemetery became too small, the authorities decided, after 120 
years, to open a new central city cemetery on today’s location, while the old 
one was abandoned. The new cemetery was opened and blessed on 2 May 1906. 
The new cemetery church, the Church of the Holy Cross, was built to the plans 
of architect Ferdinand Trumler. 
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FIGURE 127: Entrance propylaea during the construction. 


The Church of St. Christopher on the site of the abandoned cemetery served 
as a succursal church. But the district of Bezigrad was growing and the residents 
demanded their own parish and a bigger church. In 1928, Franciscan priest 
Kazimir ZakrajSek took over the church and in 1929 he founded a society for the 
establishment of the parish and construction of the new church. Ple¢nik drafted 
the plans for the new church of St. Cyril and Methodius as an extension to the 
existing church. Construction started on 6 September 1933 and on 1 January 1934 
the new parish of St. Cyril and Methodius was established. Gregorij Rozman, 
Bishop of Ljubljana, consecrated the church on 1 September 1934. For the site 
of the old cemetery, Plecnik was designing a church, the Temple of Glory, a kind 
of Slovenian pantheon that would serve as a final place of rest for the most de- 
serving Slovenians. He was also going to integrate some of the more interesting 
monuments into the park. The economic crisis quashed these ideas and to save 
face from the embarrassment over the old cemetery, in 1936 the city council 
took the initiative to transform a part of the cemetery into a resting place for the 
deserving. Bishop Gregorij Rozman offered a part of the cemetery that Plecnik 
had chosen and the municipality contributed the necessary funding. The mu- 
nicipality commissioned Ivo Spincic¢, the city architect, Dr. Rudolf Mole, head 
of the city department of culture, and Anton Lap, head of city plantations, for the 
project. The works started in autumn 1937 and on 30 October 1938 the graveyard 
was blessed by canon Tomaz Klinar. In his ceremonial address, Mayor Juro Ad- 
leSic called the cemetery Navje. In 1938, in the other part of the old cemetery the 
diocese started building the never completed Baraga Seminary to Plecnik’s plans. 

In 1914, the city founded the Municipal Funeral Home (Mestni pogrebni 
zavod). Its foremost problem was the small mortuary at the Church of the Holy 
Cross, as well as the fact that the town was growing and burial preparations 
at home were becoming unacceptable due to hygiene concerns. Other cities 
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FIGURE 128: The oratory, chapels and propylaea during the construction. 


had already been building mortuaries to address these concerns and the au- 
thorities in Ljubljana had been contemplating the same since the end of WWI. 
In addition to the mortuary they planned a chapel, and autopsy and administra- 
tion facilities. The first plan for the new mortuary was made in 1925, but con- 
struction never started. In 1930 the town construction office first entrusted the 
task to young architect Ivo Spincic, who prepared two plans by 1931, but neither 
satisfied the city councillors. They accepted the third plan of 1932, but the eco- 
nomic crisis put the project on hold. In September 1934 the city definitively can- 
celled construction. Mayor Juro Adlesi¢ resumed the project after his election 
in the autumn of 1935. At the initiative of Stanko Susnik, director of Vzajemna 
health insurance company, they invited Plecnik, who was working on Navje 

at the time, to join the project. He proposed building a series of chapels of rest 
in the park in front of the cemetery and in the same year the mayor announced 
the construction of chapels of rest in the Garden of All Saints. Ple¢nik produced 
the first plans only a year later, and continued to change them throughout the 
project. As it was impossible to buy the entire plot of land they could not build 
the envisaged chapel for the fallen soldiers. They also wanted to integrate au- 
topsy facilities in the project, but Plecnik opposed this because he was reluctant 
to overburden the funeral complex with utilitarian programmes. In the end, 

it was he who had to give in. He also disliked the name Zale, which he found too 
reminiscent of mourning (Zalovati in Slovene means mourning). 


Construction progress 

In August 1938 constructor Matko Curk launched construction on the pro- 
pylaea gateway, and at the end of the same year construction of the chapels was 
entrusted to Emil Tomazic. On 7 July 1940 Mayor Adlesic and Bishop Rozman 
inaugurated the cemetery. 
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FIGURE 129: St. Peter’s chapel of rest. FIGURE 130: Various chapels of rest: St. James and Mary’s, St. John’s and St. Achatius’. 
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FIGURE 131: St. Andrew’s chapel of rest. FIGURE 132: View of the workshops buildings before planting 
of the vegetation. 


Post-construction events 

When the cemetery opened, the chapels had not yet been fully completed. The 
interior furnishing that Plecnik had planned with his student Vlasto Kopaé al- 
ready during the Italian occupation was also missing. Some of the works never 
came to fruition due to the war, nor were the five statues that were to adorn 
the oratory ever realised. In spring 1942 it seemed that the florist Simenc was 
ready to sell the missing part of the lot and Plecnik designed a plan for a sol- 
diers’ cemetery with a flower shop that was never realised. The interior design 
process remained in progress until 1944. After the war they had to reconstruct 
the turf-covered tumulus (the Chapel of St. Achatius), which was faced with 
stone and planted with vines. Today, the plot that they had planned to buy 

in vain from the florist Simenc and was to accommodate the so-called Soldiers’ 
Zale, is the site of the Church of All Saints that was built in 1987 and designed 
by architect Fedja Kosir. A new crematorium and chapels of rest were built 
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FIGURE 133: View of the St. Joseph’s, 
St. George’s and Adam and Eve’s chapels 
of rest with the carpentry workshops 

in the background. 
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in 1978, and the Public Utility Company TOZD Zale moved into new premis- 

es. After 1979, the public utility company no longer used Pleénik’s chapels for 
funerals. The company started leasing some of its facilities for other purposes. 
The premises at the entrance arch, for example, were leased as business prem- 
ises to Biro 71 and carpenters’ workshops as flats. In the meantime, the public 
demanded that Zale be renovated and restored to its original function, while 
admiration for Plecnik’s work and legacy grew around the world. The renova- 
tion of Zale began in 1985 in cooperation with Pleénik’s student, architect Vlasto 
Kopac, who drew the original plans. The renovation was completed in 1990 
and Zale reopened after 1991, under Mayor Joze Strgar. Today, the cemetery 

is undergoing gradual renovation. Architects Joze Peterko¢ and Mima Suhad- 
olc restored the carpenters’ workshops between 2009 and 2015, while the next 
stage is the restoration of the propylaea. 
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